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Uz izstadi Makusalas Makslas salona, vel jo vairak — tiesi uz izstades acklasanu 2014. gada 26. marta, nu nckadi
nevaréju neaiziet. Lai gan parasti no sadiem pasékumicm vairos, $oreiz atdrazos ar taksi aizelsies un safedereéts.

Iznémumu iz principiem noteica kads gluzi biografisks fakes: izstadé ar daudzsolosu nosaukumu “Lictu teacris”
prezentéjas mans bérnibas draugs un “smilsu kastes lidzgaitnicks” tagad globali internacionali pazistams un nopelniem
bag{its glcznot{ijs, plakétu meistars, sccnogrﬁfs, intelekrualis un visadi citadi smalks cilveks ar ncparasti izcilu humora
izjuru - Juris Dimiters. Nu jau personiba ari klasika statusa.

Ta piemincta “smilsu kaste” gan $¢ visai nosacita un simboliska. Daudzsoloéajai glcznotéjai Dzemmai Skulmei,
Jura mammai, bija icvajadzéjics ilustré.ciju modeli Dikensa Oliveram Tvistam. Un izrad ijés, ka meklétais Tvists juniors
bijarodams tiesi mana veidola. Mazais, tikai kadu gadu jaunakais Juris visa $ai virpuli man naca ka tada liktenigi labveéliga
Forttinas davana. Vina persona cs radu pozitivu alternativu apkértéjicm skolas, iclas un krievu puikém, kuriem praca
lielakorties bija vai nu futbols un basketbols, vai karins l(r[lm{ljos ar koka $autenitém un visadas neskistibas Maksa un
Morica gara. Vini médza lamaties, pipéc un ari kauties (paldies Dievam, tolaik neviens neko nezinaja par narkotikam un
spaisiem, un launikais, kas varcja bit, - kads alus vai vodkas stakazns bravirai). To visu balanséja]ura koptais inteligcntums,
ko vairoja arl picspicdu nodarbibas klavicrspélé. Skict, vecaki labticigi sapnoja, ka bérns bas ne tikai labs cilvéeks, bet ari
kulcarcilveks. Man gan tas likas lidzvértigi kiniesu valodas studijam, tapéc savas muzikalicates veicinasanai steidzami
apguvu magnctofona spéli. Tas tolaik picdcréja pic tchnologiské avangarda. Velaka dzivé nekad ncrcdzéju Juri pac
klavieru tuvuma, toties vina izvcidojé.s kirtigs melomans un skanuplaéu “dzokers”

Un nu péc 58 gadiem més tikamies, lai atkal izvértétu vina - nu jau Meistara - sniegumu. Jura Dimitera darbus
un gaitas maksla gana labi esmu pazinis visa to attistibas pusgadsimtu ilgajé izvérsuma. Jura Dimitera atpazistamibu
nodro§in£1ja, ka man §l§iet, sirrealisma avotos smelta formu izteiksme. Doméjams, neklﬁdi§os, ja vina dazado gara
radinicku vida ka pirmo atzimésu slaveno belgi René Magritu. Stievirze ar savu noslépumainibu un fantazijas valibam
picvclk un apbur skatitéj us — pat tadus, kas nav makslas ipasi skoloti. Laudim tik klist rébusu labirintos, kaut ko pasiem
atkla, bac §kictami lidzdaligiem radosas norisés... Jura Dimitera darbiem picmit zinams skatuvisks teatralisms. Pat ]a
tajos acecloti kadi nedzivi klusas dabas pricksmeti, tic tomér uzstajigi manifestéjas ar akrierisku pricksnesumu.

Ari man allaz patika skatities Jura Dimitera “izrades” Pedantiski izzimétajiem krasnajiem prick$metiem piemita
laba dizaina raksturs. To zaigojums briziem partapa glamurigé parédé.)ura Dimitera pasaulé palaistﬁs metaforas es tvéru

ka vasaras plavas klimstoss pionieris ar taurinu keramo kescli.
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Teatris Jura Dimitera maksla, skict, ir ar divéjadu izeelsmi. Ta pirma - teju genétiska, jo vairakus vina dzimtas
parstavjus ar teatri saista daudzvcidigas saiknes. No ta izriet ari perna gadsimta 60. gados nobriedusi motivacija studét
Makslas akadémijas Sccnogréﬁjas nodala. Seit jaacceras pavisam paranoidéla padomju laiku Ipatniba. Darbosanas
télotajmaksla - gleznicciba, télnicciba, grahka - tika piclidzinata bezkompromisu ideologjjai. “Ideologiskas frontes”
cinitéjicm, proti, makslinickiem, bija jéstélv un jél(rit par socialistiska realisma pozicijém. Savukart lictiékés makslas
un dizaina nodalas, ka tika uzskatits, ar sadu uzsvértu ideologismu ncbija apgr[ltinﬁtas. Pie “bczidcjiskajém” nodalém
picderéja ari scenograh jeb teatra dizaineri, kas tomér buriba bija ka alternativa gleznotajiem, tikai bez socrealisma
régicmA Lidz ar to varétu apgalvot, ka]ura Dimitera profcsijas pamata ir gimcncs tradicijas un radogas brivibas alkas.

Kad nu ]ura Dimitera apgarotais marta vakars tuvojés noslégumam, ar visiem parunﬁts, vini iedzerti un kanapé
maizites nokanapétas, cita starpa ari “Lietu teatra” gleznas parlukotas. Uz “skatuves” jau izsenis biju ievérojis kadu divainu
un savrup dzivojoéu “personéiu’: kuru nu ieraudziju atkal. Tie bija cadi clcganti mikrofoni, kas Jura glcznés vai plakétos
reizém falliski sléj{ls vai pa kadiem féz/mgz'em Valstijés teju pasa Engra apliccinété madame Rckamjé stila. Mikrofons ka
lcpns téls maksla - tas man bija kas jauns, nekur, nekad un neka neredzéts. Protams, tas uzjundija ipadu interesi. Biju gan
dzirdéjis/ lasijis par Jura Dimitera radoso tandému ar izcilo latviesu inzenieri un biznesa cilvéku Martinu Saulcspurénu
un to, ka mikrofonu maksla ir &is simbiozes auglis.

Tvéruveco draugu pic elkona un prasiju veike man makslzinaniecisku neskaidribu ventilaciju. Vins bija atsaucigs
un pérlaida su atklésmju proiektoru starus par man vél nezinamiem tumsakiem kaktiem. Un tad, manami priccigs,
teica: “Tev gan pavcicics. Rau, paskatics uz to kungu, kas stav pic loga! Tas ir lcgcndémis Mﬁrtin§, mans mikrofonu un
ierakstu guru no kompanijas BLUE. Nu ir iespéja sapazities!”

Un Juris bez minstinasanas saveda mis kopé un icpazistinaja. Elcganto kungu tvida zaketé ar acu sanskatu bij u
picﬁkséjis jaupérnun domas iclicis noteikta sociala plauktiné - skitaskads pabiczs Amerikas drlatvietis, varbit pat izbijis
legionars. Tomér re, ka kladijos. Tas bija pacs Martins Saulespuréns. Tikai pa pusci amerikanis, bet ne mazak ari Latvijas
lacvietis. Pasaulslaveno BLUE mikrofonu produccnts. Tad ari pék’;ni atceréjos, ka jaunib{l, 70. gados, pats vinu uzmckléj u
torcizéjas Konscrvatorijas muzikas ierakscu kracuve. Mana darbavieta, Kultaras ministrijas Macibu iestazu metodiskais
kabinets, atradas tiesi lidzas, pagalma ¢ka. Un retu reizi kadas piemuzikalas vajadzibas lika mit taku uz Konservatoriju
pic Martina Saulcspuréna. Vins tur bija svarigs virs buriska amara, bet vizuali — vél itin Svaigs 70zd jaunéé/z'x. Péc skata -

ne kripatu lidzigs tagadéjam dzives rﬁditajam dzentmenim. Martins bija ka tads mazikas lictu guru, kura gravitacija



nemitigi rotéja pasaules mazikas ieraksti un jaunaka informacija. Padomju apstaklos pilnigi ckskluziva sicuacija.

60.-80. gados mazikai bija eksistenciali izskirosa nozime. Ta bija kaut kas lidzvértigs clpo,éanai. Tad nu Martinu
Saulcspurénu varétu trakeéet ari ka glébéju - Clpinét?lj u. Icprcti amatieru entuziasmam vins, protams, jau tad bija istens
profesionélis. Vel jo vairak - nu jau atkal brivas Latvijas laika Martins partapa par nacionala biznesa supermenu ar
rcspcktéjamu veiksmes stastu rolsroisa klases hand-made mikrofonu BLUE radisana. Mr: Blue nu ir izvérsics pasaules
plaéumos, tomeér Latvijas saiknes un saknes neaizmirst. Un viena panékumu §L<aumc ilgstoﬁi sleéta kopé arveco draugu
Juri Dimiteru. BLUE mikrofonu atpazistamibu veicinaja ne tikai visu atzita kvalitate, bet ari sckmigi veidota reklamas
kampana. _]a cituviet $ados gadij umos zimola Scju nereti veido iz glam[lrigu kinodivu zvaigzn{lja materialiem, tad $e tapa
unikala divu radosu sferu saplflﬁana. Tchnologiskos BLUFE meistardarbus céla un ci[dinéja]ura Dimitera makslas darbi,
kuri savukart mikrofonu konteksta varéja gt daudz plasaku sabiedribas ievéribu. St divu stihiju saplasana savstarpdji
veicinosas partneratticcibés izrédijés ka skaists tango.

Sada trijotnes apskaidriba nobrieda art “Lietu teatra” acklasanas vakara pic Siraza glézcs un turpinaja konccptu?ﬂi
kondenséties: skaista picredze ir javésti urbi et orbi, jo jau senic latvji apzinajas, ka sveci nevajag turée zem puara! Dzima
atzina, ka abu radoso personibu - Jura Dimitera un Mértina Saulcspuréna — dzives maksla un dzive makslas jéapkopo
viena palicko§é veseluma. Ir jévcido grﬁmata! Un s grﬁmata, ko jfls tagad turat rokas, ir vél viens skaists aphccinﬁj ums

tam, ki domas matcria]izéjas.

Janis Borgs
Rigd, 2015. gadi
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Manas visagrakas atminas ir skanas: Kaunta Beizija (Count Basie) blaza rifi, Djuka Elingtona (Duke Ellington) un
vina orkcstm liegﬁs melodijas, Bcnija Gudmena (an)/ Goodmmz) kvarteta solistu virtuozitate, kas divaina karea sapluda
ar nopicm&kicm mates iccienito klasisko komponistu ritmiem.

Es uzaugu ar muziku - visapkart bija RCA, Columbia 30. gadu 78 apgriczienu platcs) veci zurnalu Metronome un
R@/tbm numuri. Abi manivecaki bij a profesionéli mauziki, unvinuictekmé esiemilé juuniccieniju dazadus muazikas stilus—
no tradicionala lidz pat avangardam. Varétu pat teike, ka mana saikne ar maziku un mikrofoniem sakas vél mates klépi.
Dazus ménesus pirms manas picdziméanas manu mati Liviju Caliti nofotograféja sieviesu kvinteta sastava, Fotogréﬁj{l
redzams ari mans tévs Oskars Saulcspuréns. Tas bija 1943. gads, kad Rigu bija okupéjusi vacu armija, Tajé laika vini abi
stradaja Arnolda Korneliusa vaditaja Radiofona Deju orkestr. Tolaik es to vél nezinaju, bet $aja momentuznémuma
redzams viss, ar ko vélékajé dzivé nodarbosos. Icspéjams, sis areéls raksturo mani labak neka jcbkuré portrets. Velak, kad
veidoju un razoju savus BLUFE mikrofonus, atjaunojuB/]tl/e mikrofonu, pic kura dzicdeija mana mate, — saglabéju formu,

bet piepildiju to ar jaunu tehnologisko saturu.

Livija Calite - otra no kreisas



Milestibu uz dzezu esmu mantojis no teva, kurs
loti augstu vert¢ja amerikanu dzezu. Ving gimene ncbija

vienigais ar noslieci uz makslu. Mans tévs Oskars bija

jaunékais no trim braliem. Abivecakie bija lacviesu serélnieki.

Vidéjais bralis argriezas majas, betvecakais gija boj{l Kricvij?l
ka sarkanais latviesu strélnicks. Oskara bralis saka studét
Makslas akadémijé un prese tika slavérs par glcznés pausto
drosmi un energiju. Ving piepelnij{ls ka skat[ogu dekorartors

un izveidoja vairakus plakatus Sarkanajam Krustam. Viena

tévabrala glczna ir ari Latvijas Makslas muzcja fondos.

Studijas gan vinam neizdevas pabeigt — vinu pieveica
tuberkuloze.

Mans tévs vél dienesta laika saka spélét saksofonu un
péc tam vakaros macijas Konservarorija. 30. un 40. gados
vins spéléja vairakos dzeza orkestros, ari skanuplasu firmas
Bellacord Electro orkestri. So firmu 1931. gada nodibinija

Helmars Rudzitis. Vins bija pirmais, kas deva latviesu

muzikiem iespéju Latvija ierakstit un izplatit savu maziku.

Pirms tam viniem bija jabrauc uz Berlini vai Londonu, un

tad sl(anuplates tika cksportétas uz Latviju. lemesls bija

Oskars Saultspur(‘ns

vienkarss - Latvija traka nepicciesamas skanu icrakstu tehnikas. Helmuts Rudzitis sava acminu gramata "Manas dzives

dekas” apraksta, ka devies uz Berlini un iepircis ierakstiem nepicciesamo aparataru. Tagad uznémums varéja razot un

pardot savu produkciju Latvija un kaiminvalstis. Helmara vadiba Bellacord Electro radija Latvija mazikas industriju un

lidz 1943. gadam izlaida takstosiem skanuplasu.

Bellacord Electro sadarbiba ar Operas solistiem ierakstija talaika hitus. Manam tévam par parsteigumu, lielus

panékumus guvavina icdziedara dziesmina “Snéci, Minna!’ kas bija radio noklausitas anglu dziesmas lokalizéts variants.



Tajapasa laika Bellacord studijé veikti Bara trio ieraksti.
Grupu veidoja mans tevs, pianists Dzcks Mihalickis un
bundzinicks Verners Troics. Verners karoja sarkanarmija,
bert, atgriezies no kara, atkal spéléja kopz’l ar manu tévu.
Dzeks, pec tautibas ebrcjs, karam sakorties, nepaguva

evakuéties un gaja boja geto. Daudzi uzskata, ka Bara trio

ierakstiir pirmic dzezaieraksti Latvijé.

lerakses “Snaci, Minna!”

Jau diczgan agri sapratu, ka vecaki nav pé.ré.k augstﬁs
domas par manam muzikalajam dotibam. Bérnibas gados
pats nu nckadinebiju piedabajams sédét pic klavierém, kamér
vienaudzi ara spéléja bumbu. Tépéc jutu zinamu satraukumu
un neticibu, kad vidusskolas pedéja klasé saku apgar bungu
spéli — Uz to mani pamudinéja draugs un klasesbiedrs, kurs
spéléja akordeonu.

Mans tévs visu mozu vaca materialus par dzezu
un pﬁléjés padarit to pieejaméku muzikas milétéjiem un
profesionaliem. 30. gadu bcigés vins partulkoja Rudolfa
Danbara  (Rudolph  Dunbar) klametes macibu - gramatu
un Dzina Krupas (Gene Krupa) bungu metodes gramatu.

M:lcij 0s no tas téva vadiba un ncgaiditi pérhccinéj 0s, ka savas

Agrabérnibaar saksofonu spéjas nepamaroti esmu novértéjis par zemu. Jau péc diviem



méncsiem kopa ar klasesbiedru saku spéléc neliela ansambli, kura vél bija basa spélécajs un gitarists. Sakam spélét skolas
pasékumos un picpclnitics ballites.

Péc daziem gadicm, kad man jauritcja otrais gadu desmits, spéléju bungas popgrupa, Jokdari

Jokdari - no kreisas: Aleksandrs Airapetjans, Harijs Uzans, Martins Saulespuréns, Valerijs Kanajevs, Rubens Airapetjans
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Ansambli man bija jaatbild ari par mikrofoniem un skanu ickartam. Grupas kodolu veidoja brali arméni - Sasa

un Rubens Airapctjani. So romantisko pcriodu glezné lieliski icmﬁiinéjusi nu jau slavena maksliniece Maija Tabaka.

Maijas Tabakas glezna Jokdari

Meés tur nu nekadi ncizskatijémics pec varas picprasiticm socialistiska darba varoniem. Vinas liclizméra glczna izstade
izraisija stipru vilnosanos. Liclakajai dalai kritikas nepatika ne stils, ne temats. Tacu bija ari pozitivi véreéjumi. Glezna bija
parédits kaut kas no talaika jaunatnes kulraras, kas bija tikpat netradicionala ka Tabakas glcznas stils. 90. gadu sakuma &
glezna pazuda no galcrijas Nujork:l, un divdesmit gadu laika man ta ari nav izdevies sadzit tai pédas.

Diemzél Jokdaru kopigie celi paskiras, grupa izjuka, un 1972. gada abi Airapetjani emigréja uz ASV. Es vél kadu
laiku muzicéju te viend, te cita grupa.

Lai paticsi saprastu mana DNS tchnologiskés un ar biznesu saistitas sastﬁvdalas, jﬁpicmin arl vectévs no mates

puses — Arnolds Calitis. Vins icradas Riga no laukiem un jaunckla gados stradaja pie Martina Buclera, viena no Latvijas



fotogr{lﬁjas pionicriem, kas tirgoja aparatus, publicéja gramatas un rikoja fotoizstades. Arnolds rupgjas par meistara
grématvcdibu un veikalu. Bizness bija icnesigs, un par nopelnito vins varéja gan apmal(s{lt ar fotogrﬁﬁju saistitus
pasakumus, gan turpinat Buclera iesakro. Arnolds Calitis nodibinaja savu veikalu, publicéja fotografijas ménesrakstu
un aktivi darbojas fotografu biedriba. Vina veikals Elizabetes icla (ateéla tas redzams 1926. gada) bija tuvu dzivoklim,
kura dzivoja mans vectevs ar gimeni un kura ari es kopé ar vecakiem, jau komunala dzivokla apstéklos, nodzivoj uvairak

neka erisdesmit gadu.

automl

Elizabetesicla, 1926. gdds Elizabetesicla, 2014. gnds

Veikala bija nopérkams viss, kas saistits ar fotogréﬁju un kino, kurg rolaik saka acdistities. Vectévs bija viens no pirmajicm,
kas Latvija saka nodarboties ar filmésanu. Arhiva saglabajusis vairakas vina dokumendalas isfilmas, kas sniedz
) §laby :
pricksstatu par dzivi 20.-30. gados. Panakumi biznesa vinam izradijas likeenigi. 1941. gada 14. junija Arnoldu kopa
ar manu vecomati, délu un vienu no abam meitam izsutija uz Sibiriju. Manai matei tas gija secen tikai tapec, ka vina
likeenigaja diena atradas vasarnica Sigulda. Nevaru neapbrinot to, ko vectévs izdarija, kamer bija Latvija. Seviski augstu
VEert¢ju vina icguldijumu fotogréﬁjas un kino progresa veicinasana. Vins ne tikai interes¢jas par visu jauno, bet centas
padarit to piecjamu plaéékai sabiedribai. Vina darbiba apvicnoja makslu un tehniku, un es jau puikas gados Véléjos daric

kautko lidzigu.
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Mana darbosanas mazika raclija interesi par elektroniku. Atceros, ka izjaucu téva radiouztvéréju Y?/Kﬁm/ém,
méginot uzlabot ta jutibu. Gribéju dabur labaku skanéjumu Vilisa Konovera dzeza scundai (Willis Conover Jazz Hour),
ko raidija Amerikas Balss (Voice of America). Programma katru vakaru skanéja muzika un intervijas ar dzeza legendam -
Djuku Elingtonu (Duke Ellington), Biliju Holideju (Billie Holiday) un daudziem citiem. Radio man atdzivinat neizdevas,
par ko tévs scvi§l§i priccigs ncbija, bet pec gada jau uzbuvéju jaunu, par pamatu izmantojot tajé. laika populéro victéj?l
razojuma Akordu.

Pirmoreiz kvalitativu skanu ierakstu dzirdéju piccpadsmit gadu vecuma. Mana téva draugs Janis Licitis,
komponistes Paulas Licites déls, strédéja rﬁpnicé Radiotehnika par radio konstrukcoru. No komandéjuma uz
1958. gada pasaules izstadi Briselé ving atgriezas ar Shure M3D stereoatskanotaja galvinu un sterco skanuplatém. Ving
uzbﬁvéja atskanotéju, akustikai izmantojot Saktas skalrunus, un tas kluva par apbrinas objcktu grupinai muzikas
cienitéju - muzikiem, dzicdétﬁjiem un ari tehnikiem. Velak, kad stréd;lju ar ]/)édm{em, tas mani icrosiné.ja uzbuvét
akustisko sistému, kas sastavéja no 16 Sakzas skalruniem. To izmantojam balsij/vokalam. Kad jau macijos vidusskola,
biezi iegriczos Jazepa Vitola Latvijas Valsts konservatorijas (JVLVK) skanu ierakstu kabineta. Taja laika mana mate
stré.déja par koncertmeistari Teatra fakulcace. lcdraudzéjos ar Raimondu Mielavu, kas Vadija icrakstu nodalu. Ka jau
varat nojaust, vins ir dziedataja Ainara Miclava tévs. Kopa ar izcilo mehaniki Jani Raki un dzeza pianistu un komponistu
Ivaru Vigneru vins uzbuvéja precizu AKG C12 kopiju. Tas bija viens no pirmajiem klasiskajiem kondensatora lampu
mikrofoniem. Tajé laika Ivars strﬁdéja Rigas kinostud ijé un varéja tikt pic mikrofoniem un dctalém, kas bija Vajadzigas
kopiju izgatavosanai. Rezultats bija tik izcils, ka ari es vélgjos pats radic mikrofonu. So sapni izdevas realizét pec 30
gadiem.

Pécvidusskolas saku scradac VEE kas Qja laika veidojﬁs parvienuno liclékajiem sakaru tehnikas razotajiem PSRS.
Jau pirms kara VEF razoja tehniski sarezgicu produkciju: elekeroniku - radioaparatus un telefonus, automobilus un
sportalidmasinas, nemaz nerunajot par pasaulslaveno fotoaparatu Minox.

Gadu nostrﬁdéj is VEE sapratu, ka darbs, kaut ari interesants, mani netuvinas mazikai, kas mani intf:reséja daudz
vairak. Nebiju isti radis pic proletariskas disciplinas un pusmilitara darba rezima. Darbs sakas pulksten astonos no rita
un turpingjas lidz pat picciem pécpusdicné. Biju jau iestajies Rigas Politehniska institaca vakara nodala. Sapratu, ka ar
s$adu slodzi nodarboties ar maziku nebis iespéjams. Aizgaju no VEF un iestajos darba Rigas Gazes pérvaldé. Par o

darbavietu buru jauzraksta gramara... Tur stradaja loti daudz maziku. Darba rezims fancastisks — bija japarliccinas, lai



gazes abonentu plitinas un vannas aparéti stradatu
ncvainojami. Abonents  to apliccinéja ar parakstu,
tacu tas, ka un kad sis paraksts tika iegats, nebija isti
svarigi. Politchniska  institara studijas iznaca diczgan
ilgas, teju desmit gadu garuma. Absolvéju 1974. gadé ka
clektrotchnikas inzenieris. Kad 1968. gada vasara JVLVK
skanu ierakstu kabineta atbrivojés vaditéja victa, picteicos
uz $o vakanci un nostrédéju vairik neka divdesmit gadu.
Kabineta nodarbojos ar tehniskiem jautajumiem, savukare
mans kolégis Juris Grinévics atbildéja par muzikalo pusi.
Man bija j:irupéjas par atskanoéanas un ierakscu ickartam,
javeic macibu procesu un koncertu ieraksti,

Icspéjams, Visnoslépumainéké pcrsoniba manas

gimencs vésturé ir radinicks Scrgejs Stapréns, kura jaunibas

EsJVLVK skanuicrakscu kabineta, 70. gadi

piedzivojumi atgadina  Dzeimsa Bonda  filmu. Ving
picdalijés Latvijas atbrivosanas cinas, par ko sanéma leitnanta paképi un Lééplé§a ordeni. 1918. gadé vins Talsos izvc:idoja
pagridcs grupu, kas centas uzzinac vairak par pagaidu valdibu Licpéjé. Vinu arcstéja un noticséja uz navi, bet cclé uz
Rigu vinam izdevas izbégr. Taja pasa gada Staprans noorganizéja vacu marionesu valdibas galvas Andrieva Niedras
nolaupiéanu, Vins darbojés aripret lielinickiem noskamotajé Savinkova organizacijaun Maskava plémoja pulkvcia Bricza
atbrivosanu. Acceros, ka mani saistija tantes stasti par <o viru, un kaut kas no so picdzivojumu romanctikas atbalsoj;is
manos piedzivojumos, kad 1965.gada beigas izsutiju uz arzemém Sostakovica 13. simfonijas ierakstu. Nodrosinat sis
skanuplatcs parédi§anos pasaulcs aprit¢ gluii neticama veida izdevas tiesi man, un tas laikam ari bija manas Vicglprétigés
jaunibas labakais darbs. Protams, magnctofona lentes un valstsvira nolaupi§ana ir dazadas lietas, bet padomj u laika ari
kultara varéja bat bistama. Lai saprastu, kapéc skanuplates izsatisana bija graes un riskants pasakums, jaatceras, kas
@ bija par simfoniju. Atgric:zi§os diczgan tala pagatng.. 60. gadu sakuma situaciju labi raksturo ievérojama ukrainu
arhitekta Anatolija Ignascenko komentars: “Saskana ar tolaik valdoso masu ideologiju Babij Jaras upuri nebija pelnijusi

tautas pieminu: ukraini — nacionalisti, karagtstekni — nelietigi glévuli un nodevéji. Attieciba uz cbrejiem valdija sads




uzskars: kas ta par naciju, kas nepretojas fasistiem, uz pirmo okupantu aicindjumu atsaucas ka aitu bars un pasi ieradasuz
nosausanu Babij Jaré.... Par karagﬁsteknu takstogiem nokluséja —vaitad Varonigﬁs padomju armijas kareivj u, virsnicku un
generalu takstosi varéja ta vienkarsi padoties gasta?!” Soatzinunu jau oficiallimeni papildinaja PSKP CK ideologiskais
sckretars, par filozofu uzskatitais Leonids Fjodorovics Iljiéovs: “Antisemitisms — pretiga par{ldiba. Partija pret to cinijas
un cinas. Bet vai tagad i istais laiks $o tému cilac? Kas noticis? Un vél pat mizika to iclick! Babij Jar - tur bija ne tikai
cbreji, et ari slavi. Kapéc vispar vajag $o temu izcele?” So partijas aparatciku negativo nostadni vins pauda 1962. gada
17. decembri, kad pasa Nikitas Hrus¢ova klatbumé notika tiksanas ar svarigiem Maskavas kultaras darbinickiem un
radoso intcligcnci. Sentence tika izteikra tiesi dienu pirms Sostakovica 13. simfonijas pirmatskanojuma un tiesi tas
sakara. Simfonijas nosaukums ir Babij Jar, un ta veltita takstosiem cbreju, kurus nacisti nogalinaja Kijevas picvarte -
vieta ar nosaukumu Babij Jar. 1961. gadé]evgénijs Jevtusenko publicéja poc¢mu ar $adu nosaukumu, un ta iedvesmoja
Sostakoviéu sarakstit simfonij . Padomju varas antisemitiska pag{itnc vel bija tiri svaiga, un licku reizi pieminét cbrcjus
nebija icteicams. Skaidrs, ka tolaik, 60. gados, Sostakovica 13. simfonija padomija netika tirazéta ne vien makslinicciskas
formas, bet ari minéto politisko iemeslu dé]. Babij Jar bija un palika “slidena” un nevélama téma lidz pat pcrcstroikai un
PSRS sabrukumam 90. gadu sakuma.

Tapéc so simfoniju atskanoja tikai reizes sesas un 1963. gada beigas vispar aizliedza. Koncerts, kuru dirigéja Kirils
Kondrasins, Maskava tika icrakstits un neoficiali izplatijas muzikas specialistu aprindas. Man $o icrakstu palidzéja icguc
kontakei. Tajé laika jau sarakstijos ar daudziem mazikas cienitéjicm visa pasaulé, tostarp Amerika. Kad sagatavoju
ieraksta pacinu satisanai uz Losandzelosu, atdzivojas kaut kas no bérniba dzirdétajiem piedzivojumu stastiem - gan
cita veida. Tagad forumos par $o ierakstu lasu: 7 know Ofﬂﬂ Fverest rfcordz'ng, said to be ﬁom 1965, also with Gromﬂdx@/. /
also suspect its the Everest, which is m])/)o;ed 10 have dfrz'zzfd_ fmm a tape that 50;7765046/ Jmugg/ed out of the Soviet Union. One of
the stories that Joseph Cooper (not the English pianist, but the one-time manager of Vogue Records, and later co-founder of Records
International among other projects ) liked to tell was that the tape was concealed in a féz/xe shoe heel..”

Netulkosu pilnibé, tacu autors norada uz if:spéju, ka mans draugs Dzo Kﬂpcrs ierakstu izvedis, iclickot kurpcs
papédi. Izsutit sadu ierakstu, izmantojot pastu, nebija nemaz tik vienkarsi. Ja pasta paka tika atrasts anonims un
netirazéts mazikas ieraksts, var¢ja uzrautics uz konﬁskéciju vai varbue pat nopictnékém problémém. Talab bija jémcklé
blars. Ta bija universala, neoficiala savstarpéju pakalpojumu sistéma, kas balstijés uz paziﬁanos un nelcgélém zemletes

mahinacijam. Ladomija biezi vien svarigaka bija nevis nauda, bet gan tiesi $ada plasi izvérsta pazinu busana, kas totala



deficita apstéklos nodroéinéja visa veida pakalpojumus. Par BifanEy

to liecin{lja arl populéra krievu paruna — we ume cmo /?yﬁ/zm, ‘“ 0" Akov.-l-(“ @
H

uneii cmo pyseit (lai nav simes rublu, bet lai ir simes draugu). SYMPHONY NO. 13 Freviere recoroing

Talab ari apdroéinéju savu projektu ar attiecigu blatu pasta
pienémeju un muitnicku vidé. Pasta darbinicce bija kada
atsauciga biedrene, kas “garlaicigd” padomju nopictnas
simfoniskas mazikas ieraksta nesaskatija ncko aizdomigu.
Galu gal{l ieraksts tak bija veikes pasa “muasu Dzimtenes’
galvaspilséta Maskava cenziras akceptéta koncerta laika!
Vai var bac kas vél legalaks? Kur nu vinai zinat tadas dzilas
un smalkas idcologiskas nianses ap kaut kadu nevienam

nezinamu Babij Jaru? Pietika ar visiem pazistamo slavena

Sostakovica 13. simﬁwmjd.\ Amerikas plrmi7du\'ums

Sostakovica virdu.

Un @ paka ar gramatam un Sostakovica 13. simfoniju aizlidoja uz Losandzelosu Ka[ifomijé un saka savu celu

uz Everest skanuplasu kompaniju. 1965. gada Amerika iznaca & Sostakovica skandarba tirazéts pirmicraksts. Japiezimé,

ka tas notika “briniskigaja” auksta kara zelta laikmeta, kad abas pretéjas puses neapgratinaja sevi ar autortiesibu
problcmétil(u. Protams, zina par so skanup[atcs laidienu visai atri nonaca ari lidz Maskavai. Tacu it ka padomju autoru
intereses parstavosa organizacija 1Mfédummdmjﬂ Kgﬂgﬂ nevis izvirzija pretenzijas par nesankcionétu simfonijas
“nozagéanu” un neievérotam autortiesibam, bet pic:clévéja Fverest ievérojamu naudas summu, lai ta iznemeu plati no
tirdzniecibas. Isi sakot — krievi meéginaja amerikanus pickukulot! “Darijuma” vieta studija FEverest no platcs pérdoéanas
gito pelnu ziedoja Ebreju fondam (United Jewish Appeal). Sa notikuma aprakstu var izlasic zurnala Billboard 1967. gada
11. novembra numura.

Tﬁpat ka daudzi cici puikas, pamatskol:l saku krac pastmarkas. Velak Rigas filacelistu kluba man izdevas iegat
arzemju kolekcionaru adreses, un no 1958. gada saku sarakstities, mainities ar pastmarkam un zurnaliem. Man joprojam
saglabéjics 1958. gada Popular Electronics Hi-Fi Guide & Yearbook, kas mani uzvcdinéja uz klamigé cela uzlabor téva
radioaparzltu. 1963. gad:l aizrakstiju uz populﬁro mazikas zurnalu Gmmo/)h/wa un novembra numura parédijés mana

véstule/sludinajums ar aicinajumu uz saraksti un skanuplasu mainu kolckcionarus no visas pasaules.
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w: L’;n'hnuud. Would consider splitting.—Bex No, 4142

“THE GRAMOFPHONE”, Fabruary 1948 to December
1950 inciusive and all 1953, Offers Please.—Miines, 14
Whitelow Road, Mancheter, 21,
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Bristol. 7.
“THE GRAMOFPHONE", Vols, Oct. 1030 to June 1055:
Nov. 1055 to Sept. 1056. Offers.—West, 156 College Road,
Deal, Kent.
“THE GRAMOFHONE™,
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1938-1961, Immaculate, bound.
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o Os. per year. Plus carriage.—
Bristow, | Bevirley Road Muldstone, Kent.
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Mans sludinajums 7he Gramophone

Protams, mana akriva sarakste ar arzemém nepalika nepamanita modrajam VDK acim.. No 1964. gada siku
mainities ar platém ar Dzonu Goldvoteru Arizona. Sﬁtiju vipam Me/odym katalogus un sanému pasutijumus, kuros
bija rindas ar skanuplasu numuriem, kas izskatijas sadi: X00374, C13256 un tamlidzigi. Kad uzzinaju, ka ving ir atcalos
rados ar Barij u Goldvoteru, kas kandidéja uz ASV prezidcnta amatu, sapratu, ka tadas véstules VDK nevar nepamanit.
Ta ari bija. Kadu dienu mani izsauca uz kara komisariacu, kur kads armijnif:ks pérhecinéjés, ka esmu istais Mértiné
Saulespuréns, un tad ieveda mani cita istaba —icka pic pricksnicka. Virs tumsa uzvalka, ta ap cetrdesmir, stadijas pricksa,
nosaucot vardu un tévavardu. Man bija skaidrs, ka ving ir nevis prickénicks, bet no “stara méjas”. Virs man jautaja, vai s
vélétos nolasit jaunicsauktajiem lckcij u par muziku. Man naca smiekli, bet nopietni stéstiju vinam par savu aizrausanos
ar skanuplatém un sakariem ar arzemém. Beidzot pieminéju Dzonu Goldvoteru: teicu, kaving ir slikes véstulu raksticajs
un par sevi ncko nestasta, tikai sata no kataloga izrakstitus plaéu numurus. Tas manam sarunu biedram acimredzami
patika. Ar to ari saruna beidzas, tikai noslégumé vins$ man icteica pérék neaizrauties ar Riecumu muaziku. Doméju, ka
virs vél bijano tas paaudzes, kas ticeja lozungam: sodien tu klausies dzezu, bet vitnodosi dzimieni... Aizgaju ar pictickamiliclu
skaidribu parto, kasitiksanas varcja bcigtics, jaman nebatu paveicies. Pirms daziem gadicm, kad mans tévs Vadija orkestri,

kas strédéja vienigaja arzemnicku apmcklétajé Latvijas [ntarista viesnica Rz;gﬂ, VDK picdévéja vinam sadarborties.



Kad tévs atteicas, vins palika bez darba. Ari dazu citu orkestra maziku likeenis bija lidzigs.

Pirmais, kur$ atsaucas uz manu sludinéjumu/ véstuli zurnala 7he Gmmop/mne, bija Dzo Kapcrs U/)Sf/)b Co()])er).
Vina véstule man saglabajusies vél sodien. Vins stradaja viena no Chesterfield Music Shops, vélak Vogue Records veikaliem
Losandzelosa. Tiesi vinam bija adreséta ta pacina ar padomju makslas gramatam, starp kuram atradas Sostakovica
13. simfonijas lente. Vinsari uzrakstija anotaciju 13. simfonijas Amerikas pirmizdcvumam/ platci. Arvinuman izvcidojés
ilgstosa draudziba. Vairakas reizes vins apciemoja mani Riga. 70. gados Kapers nodibinaja firmu Records International. kas
vieta man nereti bija jésﬂta desmit vai pat vairak identisku skanuplaéu. Biju p?lrsteigts, cik liela interese tur, Riecumos,
aiz “dzelzs prickskara’ ir par Jana Ivanova simfonijam. Ar $adiem apgriczieniem mana skanuplasu kolekcija ievérojami
palielinéjés, lidz sasniedza tadus apmcrus, ka var¢ju veike liclako bartera darijumu sava maza — ar kada ievérojama
Maskavas cilvéka délu iemainiju vairakus simtus skanuplaéu pretautomasinu Zzgu/z 2103.

Sanému ne tikai skanuplates, betari dazadus periodiskos izdevumus, pieméram, Studio Sound, Audio, Mix un citus,
kas veltiti skanu tehnikai un icrakstiem. Dalijos ar $o informaciju ar man pazistamiem skanu icrakstu profesionaliem
Rigﬁ — Aleksandru Grivu, Valdi Krastinu un
daudziem citiem. Protams, neliedzu icrakstus ari
dzeza mazikas profesionaliem un citu makslu
nozaru  parstavjiem.  Pieminésu Raimondu
Raubisko, Ivaru Galenicku, Karli Ratentalu, vina
brali Ansi, Gunaru Kirki un vina meitu Francesku.
Ja turpiné.tu, sanaktu saraksts vairaku lappuéu
garuma. Protams, nevaréju nesadarboties ar Juri
Lapinski, talaika magnetofona lensu ierakstu
korifeju. Izmantojot irzemju sakarus, sagﬁdéju
majas Dolby sistcému, kuru Juris veiksmigi nokopéja

un palaida razosana. Kaut ari mana aizrausanas ar

dzeza platém turpiné.jé.s, 70. gadu sakuma interese

par dzivo” maziku icguva jaur}u virzienu. Pic Ansa Rirencila mazikas skapja



Jokdari bija izjukuéi, roku nomainija disko, un mans clraugs,

diskoteku “vectévs” Ivars Rengards, icsaistija mani diskoteku
darbiba Maskavas rajona kultaras nama. Ta ka man bija
piccjama kvalitativa skanu aparatara un jaunékic ieraksti,
mausu sadarbiba izvéreas visai augliga. Kolé‘gi no Melodijas
icrakstu studijas un Latvijas Radio palidzéja ar vietéjiem
mazikas icrakstiem. Ticsi tad ari sakas mana pirma radosa
sadarbiba ar Juri Dimiteru — pasutijam vinam diskotéekas
plakacu.

Taja laika saku apzinati intereséties gan par Padomiju
Savieniba razotiem, gan par importéticm mikrofoniem.
lemeslsbijazurnalaAudio publicétais raksts par mikrofoniem,
kas vairs netika razoti, bet joprojam bija iccieniti un lietoti
ierakstu studijés. Mani pérsteidza fakes, ka vecie, vairs
nerazotiec mikrofoni bija icvérojami dargaki ncka jaunie.
Jaargadina, ka PSRS lidz pat perestroikai visas profesionalas

skanu ickartas tika centralizéti izdalicas atbilstosam valsts

Esun Ivars Rengards diskoteka

organizacijam: kinostudijam un radiofoniem. Briva tirdznieciba $adas lictas neparadijas. Taja laika neviena privacpersona

sadas ickartas veikala nopirkt nevarcja. Visas skanu ierakstu ierices — mikseru pultis, mikrofoni, pastiprinataji — nonaca

valstsiestadés. Konscrvatorij ai, kura strédéj u, bij a picej ams icrobezots iericu skaits, labak kléj as 1M€/odz]'ﬂ5 studijai. Saskané

ar noteikumiem ierices péc vairaku gadu lietosanas bija janoraksta un jaiznicina. Tacu reali nekada iznicinasana nenotika

—tasnonaca melnajé trgu. Sapratu, ka vecu mikrofonu kolckcija var atmaksacies. Vicnigais jautajums bija — kad unka. 70.

gadu bf:igés saku veidot kolckciju no Maskavas un Lcningradas komandéj umu ieguvumiem un dariju ta ari 80. gados.

Maskava ka galvaspilscta bija ipasilabi apgadata, un jau ar pirmajiem apmekléjumiem saku barteru ar skanu inzenicriem.

Man bija skanuplates, viniem — norakstiti mikrofoni. Satikos ari ar daziem kinostudiju inzenieriem, no kuriem dabﬁju

bojatus Austrija razotus AKG C12 modelus. Ar Ivara Vignera palidzibu izdevas nomainit bojatas detalas, un jau driz

man bija pilnigi funkcionali mikrofoni.



Velos pieminét vél vienu Cpizodi no savas dzives. 1986. gadé pec izsaukuma devos privata brauciena uz

Austrumberlini: ciemojos pic sava drauga Ulda Lapsina, komponista, kas bija prccéjics arvacietiun pércélics uz pastévigu

dzivi VDR, Biju noorganizéjis diezgan sarezgitu logistikas shému, kuras rezultata man no Rietumberlines atveda galvu

satelitu TV uztversanai. Uztvéréj u uzbﬁvéju kopé ar draugicm tepat Latvijé. Pilnigi neticami! Varéju skatities daudzus

érzcmju kanalus, tostarp muzikas raidijumus. Bija arl icspéja icrakstit s programmas video magnetofoné. Laukos

satclita skivi nomaskéju ar melnu polietiléna plévi, lai toreizéjas varas parstavji neievérotu. Domaju, ka taja laika biju

viens no nedaudzajicm Latvija ( jane vicnigais), kas varcja skatitics arzemju mizikas koncertus tiesraideé.

Ka jau minéju, tehnikas kolckcija un zinasanas tuvinéja mani vairakiem diskiokcjiem un mﬂzikicm. 70. gadu

vida iepazinos ar Hardiju Ledinu, jaunu, talantigu diskzokeju, kas kluva slavens ar diskotékam, kuras spéléja avangarda

un eksperimcntélo muziku. 80. gadu sakuma vins izvcidoja divas pagridcs grupas — Dzeltenos Pastnickus un Nf!ﬂ]’ufu

mjﬂm vestaurésanas darbnicu, kuram palidzéju ar tehniku
un ierakstiem. Mani ieraksti no satelita atrada celu arf uz
diskotekam.

80. gadu beigés ieverojami paliclinéjés iespéjas
doties personiga celojuma uz kapitalistiskajam  valstim,
uz ‘mezonigajiem Rictumiem” Vajadzéja tikai pamatotu
izsaukumu no personas, kuru vélos apciemot. Ladzu
sadu izsaukumu savam draugam Dzozefam Kaperam
Santabarbara (Kalifornija). Arzemiju pasi un vizu izdevas
dabutbez pérékhclém problémﬁm, un 1988. gada decembri
ar Pan American lidmasinu nonacu vispirms Nujorka, tad
Losandzelosa, kur Dzo mani sagaidija un aizveda uz savam
majam Santabarbara. Tur mani sagaidija tris mani AKG
C12. Protams, es tos nevaréju nosatit uz Ameriku tiesi pa
pastu. Nogédét tos Rietumos palidzéja draugi, pieméram,
no kora Ave Sol kuri, acrodoties koncercearé ASV, parsatija

modelus Dzo.

Dzo0] VLK skanu icrakstu kabineta, 70. gadi
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Taka biju nokluvis ASV ar 200 dolariem kabata, manas pirmas rapes bija peciespéjas arrak pérdot mikrofonus.
Biju apsolijis par mikrofoniem ieguto naudu ieguldit laba datora, ko no manis bija gatavs pirkt Rigas kooperativs
Forums.levietoju sludindjumu avizé Recycler un driz acradu mikrofoniem pircéju. Nopirku datoru, modernu satelicu TV
uztvéréju un nopelniju pictickami daudz naudas, laiaizbraukeu uz Berlini. Tolaik vél varéja no Rigas uz Berlini aizbrauke
ar vilcienu. Par spiti Berlines marim, es ar savu pasi Varéju tike uz Riecumberlini. Pirmais, ko izdariju, — devos uz firmas
Neumann rapnicu. Par laimi, ta nebija talu no robezpunkea Checkpoint Charlie. Rupnica tikos ar galveno inzenieri un
nopirku trikstosas detalas savai Newmann mikrofonu kolckcijai.

Tajé laika vel ncdoméju par pasa bavétiem mikrofoniem. Mani interescja idealu veco mikrofonu restaurésana.
Gribéju nodarboties ar skanu icrakstiem Rictumos, bet nezinaju, ka un ko varu darit. Oficiali stradaju uznémuma Riga,
kas import¢ja datorus no ASV, bet turpinaju restaurct un pérdot vecos mikrofonus. Domz’{ju par pastévigéku darbu
Amerika, kura es varétu izmantot savas zinaganas par skanu icrakscu tehniku. [Cpazinos ar Deividu Mcnhju (Dﬂm/
Manley), firmas V7L ipasnicku, un spéju vinam palidzéc acrisinar dazus jautajumus saistiba ar mikrofoniem, pieméram,
kur dabar PSRS razotas radiolampas, ko var¢ja izmantot mikrofoniem. Ving man solija pastavigu darbu sava firma,
tacu Sis solijums ncpicpildijés. Menlijs jautéja, kﬁpéc nedibinu savu uznémumu, un $i doma nelika man mieru lidz
1995. gadam, kad to beidzot istenoju. Tobrid jau biju labi icpazinis ASV muzikas industriju un izveidojis plasu kontaktu
loku.

Man laiméjas noklac ASV un celot pa visu valsti ticsi taja laika, kad man tas bija visvairak Vajadzigs. Kad
1991. gada bankrotéja lidsabiedriba 227 American un to parnéma Delra, $o kompaniju arzemés labi nepazina, tapéc vini
Centas piesaistit pasazierus, picdévéjot transaclantiskas biletes par aptuveni 200 dolariem. Ja Celot{ljs bija iclidojis no
Eiropas, ar so bilcti varéja veselu ménesi lidot pa ASV Delta lidmasinu brivajés vietas. Ta ka toreiz lidmasinas nebija
tik pilnas, man gandriz vienmeér atradas briva vieta. lzmantoju $o iespéju un ikreiz, kad icrados Losandzelosa, devos
lidojumos pavisu valsti ar saviem restaurctajiem mikrofoniem. lcprické ievictoju sludinéjumus Viet¢jas avizes. Ta man
izdevas paplaﬁinét darijumu partneru loku un uzzinat vairak par skal)u ierakstu studijém. Vel svarigﬁk bija sapras, ko
studijas vélas sanemt no inzenieriem, kuri gatavo tam mikrofonus.

Noklasana Losandzelosa biezi bija sarezgita un nogurdinoéa. Es vienmér mckléju letako celu, kas iznaca ilgs un
sarezgits. Parasti ar vilcienu devos no Rigas uz Berlini, tad - lidz Londonai un tikai no turienes [idoju uz ASV. Viena

reisa no Losandzelosas man bija licls koferis, daudz lielaks, neka sodien baru atlaucs. Koferis bija pilns ar dazadiem



mikrofoniem un to piedcrumicm. Ccréju tos Latvij{l pamatigi izpétit un t{ldéjédi gut jaunas atzinas turpmékajai

darbibai. Vilciena uz Berlini ncvaréju iedabur koferi kupcjé, tapec tas palika pic vagona durvim. Katra pieturé man bija

jzicc!as augsa un jaict koferi picskatit, kameér izképa un icképa pasazieri. Vienreiz laikam nosapnoju, ka esmu piccélics, jo,

kad pamodos Berlines tuvuma, koferis bija pazudis. Tas bija pamatigs zaudéjums, un mani projckti tika atsviesti veselu

gadu atpakal.

Tajei laika mani rezerves dalu avoti saka mainities. Kactra Newnann rupnicas apmckléjuma reiz€ maniju, ka

picejamo rezerves dalu picd{wéjums samazinas. Nespédams tike galé ar finansu problémém, uznémums NONaca citas

slavenas firmas — Seznheiser — ipasuma. Tobrid vairs netika pied{lvétas rezerves dalas no mikrofoniem, kas iznemti no

razosanas. Tas sarezgija manu darbibu un rosinaja
domar par iespéju sakt nepieciesamo razot saviem
spékiem.

Viena no arzemju braucieniem icpazinos ar
Skiperu Vaisu (Skipper Wise), kas tolaik bija 80. gados
zinamas grupas Windows dalibnicks. Grupai bija
izlaisti 10 albumi, divi singli bija kluvusi par hitiem
Francijaun Niderlandé. Kadakafejnica Amsterdama
icraudziju pic sicnas Skipcra portretu ar autogr?lfu.
Skiperam Losandzelosa bija sava icrakstu studija,
kura dziesmas icrakstija grupa Windouws; studija tika
ari iziréta citiem muzikiem.

Jau no pasa sikuma mums ar Skiperu
izveidojas licliskas darba attiecibas. Vins spéja
precizi pateikt, kas studij:lm Vajadzigs — mikrofoni
noteikcam  skanas avotam, katrs piclagots savam
instrumentam  vai - balsij.  Padomju  Savienibas
studij?ls parasti ncbija vairak par tris vai cetru tipu

mikrofoniem. Amerika, celodams pa studijam un

Skipers sava scudija Sherman Oaks
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runadams ar Skipcra draugicm no mazikas industrijas, noveroju, ka
ansamblim ar dazadiem instrumentiem un sarezgitu skanéjumu
vargja bat ne mazak par sesiem mikrofonu tipicm/ modeliem.
Pieméram, bija dazadi mikrofoni Clektriskajai gitarai, akustiskajai
gitérai, klavieréem, sitamajicm instrumentiem (ticm vien tika
izmantoti ¢etri dazadi mikrofonu modeli) un vokalistiem.

Veélak, kad ar Skiperu sakim veidot savus mikrofonus,
mums bija lespcja tos p{n‘baudit ar makslinickiem vina studijﬁ
Sherman Oaks un sanemt atsauksmes. Varéju tikties un aprunaties
ar tadiem makslinickiem, kurus lidz tam pazinu tikai no ierakstiem —
Tike 6, Manhattan ﬁmz&/én Flora Purim, Airto Moveira, Lee Oskar un
daudziem citiem. Icspéja aprunatics ar mauzikiem, kurus cienu, un
uzzina vinu domas par icrakstu procesu, bija licliska, par mazliet
sirreala piercdzc, nemaz ncrun{ljot par ncnovértéjamo labumu
musu kompimijai.

l’irmajos kopéjé darba gados nodarbojémics galvcnokért ar
mikrofonu restaurésanu. Plasakai sabiedribai savu darbu zem BLUE
uznémumazimes paradijam 1995.gada, kad pirmoreiz piedalijamies
Audio Engineering Society izstadé Nujorka. Tur tikamies ar vairaku
Studiju Vado§;1jicm Speciﬁlistiem, tacu vislielako icspaidu uz mani
un BLUE nakotni atstaja Volters Sixs (Walter Sear), studijas Sear
Sound ipaénieks. Si studija ir pazistamaar savam klasiskajém, ka tagad
picnemts teike, vintage icrakstu ickarcam. Tur diskus icrakstijuéi gan
ievérojami popamakslinieki - Stings, Pols Makartnijs, La Rids, Joko
Ono u.c, gan ari izcili dzeza maziki - pieméram, Stenlijs Dzordans
un Veins Sorters. Pateicoties Volteram, icmﬁcijos skanu icrakstos

novértét mikrofonu kvalitates nianses. Vina studijas mikrofonu

Es, Flora Purima un Airco Morcira studija pic Skipera

The NewJork Times
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skaits tuvojas trim - simtiem. Mums izvcidojés
ciesa draudziba lidz pat Voltera navei 2010. gad?l.
Vina studija pulcéjas skanu ierakstu inzenieri no
Nujorkas un pat talakam pilsétz’lm, lai apspriestu
mikrofonu kvalitati. 1995. gadé. Volters nopirka
misu restaurctu vicu RF7 mikrofonu. Vins bija
sajusminats par musu pan{lkto un péc daziem
meénesiem piezvanija, intercséjotics, vai nevar
nopirke vél vienu. Acbildéjam, ka otra R7F
mikrofona mums nav un nezinam, vai izdosies
to atrast. Tad vins jautéja, val nevaram to uztaisit
pasi. Skipers paskatijas uz mani un, ilgi nedomajor,
atbildéja ar ja. Es stradaju kopa ar Jani Dukaru, kas
bija picdalijics musu pirmaja AES izstade. Janis
ir fancastisks inzenicris, ar kuru sadarbojamies
90. gadu sakuma, un tiesi vins izstradaja pirmo Borle
mikrofonu ar piemérotu barosanas bloku/ickartu.
Kad radas jautajums par mosu uznémuma
nosaukumu, Skipers picdévéja Baltic  Latvian
Universal ~ Electronics. No  sakuma doméju, ka
Sis nosaukums neder, jo tam nav nckadas
jégas, bet nevaréju nepickrist, ka saisinajums
BLUE ir vienkarss un Vngli palick atmina. Tulic
péc nosaukuma izvéles devos uz uznémumu
registracijas nodalu Losandzelosa, un ta 1995. gada
5. maija picregistréju sabiedribu ar ierobezotu

atbildibu Baltic Latvian Universal Electronics.

Pirma izstade. Skipers un Janis Dukacs
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Gada laika izsoradajam  masu  pirmo  originalo
mikrofonu Bortle. Aréji tas bija Newmann lidzinicka RFT
kopija, tikai ar loti krasainu korpusu. Piedavajam dazadas
krasas - sarkanu, zilu, zalu. Salidzinajuma ar citu lielu firmu
raiotajicm mikrofoniem, kas parsvara bija melni vai metaliski
peleki, tas tolaik bija loti neparasti. Muasu otraja AES izstadé
Sanfrancisko izstédijém vairakus Bortle mikrofonus ar Kena
Nailza (Ken Niles) veidoto BLUE logotipu. Sanémam
pirmos  pasutijumus. Nevaru nepieminét kadas vakarinas
ar vacu mikrofonu kompénijas Microtech Gefe// parstavjiem.
Vinus pazinu jau no agrékicm laikiem, kad pahdzéju
viniem ar mikroshému icgadi no Maskavas. Kad runajam
par mikrofonu  dizaina nakotni, Skipers icteica izveidot
mikrofonu gricku vazes forma un uzzimgja to uz salvetes.
Viens no Gefell inzenieriem to panéma un teica, ka vina déls
esot dizainers. Més skiramies un par $o sarunu aizmirsam,
lidz pec kada pusgada ievérojﬁm, ka Gfﬁ’// parédijies jauns
mikrofons, kas loti atgadina Skipera skici. Bija pienacis
laiks veidot pasiem savu mikrofonu dizainu. Skipers véléjés
drosmigu formu un krasu. Ving gribéja, lai masu pirmie
razojumi atskirtos no trga esosajiem standarta formas
pelékajiem mikrofoniem. Aprunajos ar savu draugu Juri
Dimiteru. Zinéju, ka vina estétika ir tada, kas nodrosinas
cfektigu rezultaru. Pasadjim vinam plakatu masu timekla
vietnei un izmantojam to B/uebfrr)/ dizainam. Rﬁpcs par
proj ckra elekeronikas dalu uznémas Félikss Stanévics, ar kuru

kopa stradajam lidz ai dienai,

File No. 95-731622
FICTITIOUS BUSINESS
NAME STATEMENT
The following person(s) isare doing
business as: BALTIC LATVIAN UNIVERSAL
ELECTRONICS, 377 Anzio Way, Agoura, CA
91301

Martins Saulespurens, 377 Anzio Way,

Agoura, CA 91301
i This business is conducted by an individ-
ual.

The registrant commenced to transact
business under the fictitious business name
or names listed above on May 2, 1995
SIGNED: MARTINS SAULESPURENS

This statement was filed with the County
Clerk of Los Angeles County on May 4, 1995,

NOTICE-This Fictitious Name Statement
expires five years from the date it was filed in
the Office of the County Clerk. A new Ficti-
tious Business Name Statement must be filed
before that time. The filing of this statement
does not of itself authonze the use in this
state of a Fictitious Business Name in viola-
tion of the rights of another under Federal,
State, or common law (See Section 14400 et
seq., Business and Pr s Code).

First Filing
CN309065 May 10,17,24,31, 1995

Vietéja laikraksta publiceta informacija par

Baltic Latvian Universal Electronics registriciju

Bottle



Blueberry tirdznicciba paradijas 1997. gada nogalé.
90. gados vél str;idéjém ar klasiskajiem mikrofoniem un
vélejamies izmantot atseviskas detalas jaunajos originalajos
modelos. Tas tika darits galvcnokért tapec, lai samazinatu
paéizmaksu. Mausu otrajam produktam — Mouse - bija
rotéjosa galvina. So ideju aizguvam no veca Electro Voice
mikrofona. Mikrofona diametru saglabajam tadu pasu
ka Newmann U47/48, jo tam masu l(atalogzl jau bija
turéedjs. Galvina bija detalas no Borle, korpusa augspuse
un apaképusc bija vienadas. Skipcrs doméja verienigi — ka
picverst lielo skanu ierakstu studiju uzmanibu. Viena no
liclakajam Losandzelosa bija Disney studija, tapéc tka
izveidota origin{ﬂa galvas turétaja forma, kas atgédinéja
Mikipeli. Dz’me)/ studijas atsaucibu gan neguvém, toties
kadai no Star Trek pédéjam sérijam producenti pasatija 20
Mouse cksemplarus, un tos var redzér filmas kadros, kuros
radita kosmosa kuga konterences tclpa.

1998. gada laidam klaja Cacus, lampu mikrofonu,
kuram bija B/mbm’)/ korpuss un Borle galvir,la‘ Péc gada
izlaidam jaunu mikrofonu, kura dctalas bija aizgutas no
Mouse. Ta ka mikrofonu bija paredzéts lietot virs bungam,
pakarot augstu gaisa, nosaucam to par spari - Dmgonﬂ)/.

2000. gadé laidam klajé Kiwi, kas bija ka vidéjais
bralis masu arvien augosaja mikrofonu gimené. Kiwi
bija vairaki elementi no Bortle — galvina naca no Cactus,
turétajs — no Mouse, apalzl dalatada pati ka Bortle, proti, ar to

pasu diametru.

Esun Feliks Stanevics veikala Guitar Center, Sherman Oaks,

Kalifornija

Blueberry Mouse
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Cactus Dragonfly Kiwi Baby Bottle

2001. gada piedzima Borle “mazulis” — Baby Bottle, kas bija mazaka un létaka licla mikrofona versija. Skiperam
radas ideja izveidot galvinu golfa bumbinas forma. Nebijﬁm parsteigti, ka driz vien tas kluva par vienu no visvairak
picprasitajiem sava kategorija. 2002. gada tas tika izvirzits prestizajai 7£C (7échnical Excellence & Creativity) balvai, tacu
to péc desmit gadicm sancéma Baby Bottle

“radinicks” — SPARK Dz’gz'[ﬂ/.

Par masu precu zimi kluva risks, un
més nekad ncbaidij;imics riskét ar jauno
mikrofonu dizainu un koncepciju. Miisu
iedvesmas avoti reizém  bija  negaiditi.
Ilgus gadus Skipers kopé ar BLUE
radoso dirckcoru Kenu Nailzu spéléja
softbola komanda. Kadu dienu Kens péc
spéles jautaja Skiperam, vai nakamajam

mikrofonam nevarétu bat softbola bumbas

forma, ja reiz Baby Bonle galvina veidota

golfa bumbinas forma. 2013. gada TEC balva par mikrofonu Spark Digital



Sakuma vini par o jauno idcju man ncko nestastija, bet, kad par to uzzinaju, saku iebilst, noradot uz tehniskiem
un akustiskiem skeérsliem. Galu galé padcvos un neesmu to noiélojis. Mikrofonam Ball izveidojém 4 modelu scriju.
Pirmais softbola bumbas veida modelis, kas iznaca 2003. gada, bija zila krasa. Tas izraisija jocinus par “zilajam bumbam”
Dazi nopietni profesionéli uz $0 apziméjumu skatijés skibi, bet més to nenémam galv{l, jo nosaukums palika armina
un vienmeér izraisija jautribu. Si Vicglé un rotaligé atticksme izrédijé.s liclisks mérkctinga gﬁjicns. Ball pirka labi, kaut
gan no skanas viedokla tas mani isti neapmierinaja. Péc gada izlaidam ZEightball (nosaukums aizgats no biljarda, kur ta
sauc pasu bistamako bumbu). Lai izskats atbilstu reputacijal, izgatavojam to melnu un uzlabojém skanu ar lielakiem
izgriczumiem korpusé. Péc gada naca klajé Kickball kas tika nosaukes par godu pazistamai bérnu spélci un savai

funkcijai - tas paredzéts liclajam bungam jeb kick drum.

Ball Eightball Kickball

Togad, kad izlaidam Kickball, Stivs Dzobss pazinoja par jaunu mazikas ierakstu programmataru GﬂmgeBﬂm[.
Skipers, kas lictojaApple Mac datoru, saka nickotics ar $o programmu un konstatéja, ka nav neviena isti laba mikrofona,
ko varétu picvienot datora USB portam. Vins devasuz App/ﬁ mitni un jautaja, vai kompéniju $ads mikrofons interesétu.
Dazi centas no vina atkratities, bet tie, kuri strédéja ar izghtibas iestadem, gribéja uzzinat vairak. Tolaik A/)p/f macibu
icstadém picdavaja datorus ar ievérojamu aclaidi. Skipers icrosindja riskét un izgatavot kvalitaciva USB mikrofonu, ko
varctu pievienot ki Apple, ta PC datoram. Ta radas Snowball. gajé projckté iesaistiju Latvijas Universitates Matematikas
un informacikas institata darbinickus, kuri izstrédéja digité.lo dalu. 2005. gada beigé.s Snowball paré.dijzls Amerikas
veikalos. Kadu bridi pardosana bija gausa, jo potenciilie lictotaji vél nebija apevérusi, cik érti ir ievietot soma icrakstu
studij u. Tacu paképeniski snicga bumba saka velties no kalna, un nu jau pérdots vairak neka miljons Snowball mikrotonu.
Vel unikals ir fakes, ka parasti lictas, kas paredzétas datoriem, tirga neturas ilgé.k par trim cetriem gadicm, tacu Snowball

ir tirdznicciba jau desmit gadus.



Visa bumbu s€rijano konccpcijas un dizaina viedokla bija riskants solis, bet ta joprojam bija tuva manam klasisko
mikrofonu sakném. Ba// scrijas mikrofoniem izveidojé.m picvilcigu turctaju 20. un 30. gadu stila. Sakuma mikrofonus
gatavojam Latvija, bet tas izradijas parak dargi. Parstajam razot pirmos tris modelus, jo pasizmaksa, razojot tos Latvija,
bija augsta. P'erliecinéjuéics, ka picprasijumam péc Snowball nav saskatamas robezas, pércélém mikrofona razo$anu uz
Kinu.

Musu attiecibas ar razotajiem Latvija bija sarezgicas. Sikuma palavamies uz firmu, kas pamata razoja medicinas
ierices, bet ar masu tchniskaj iem datiem un vadibu apguvaari visu mikrofonu razosanas procesu. Izvcidojés labas darba
attiecibas, un muasu idf:j as tika acri realizéras. Varécu ceike — gandriz idealaradosa saskana. Tacu ap 2000. gad u, kad kluv:lm
pazistami un sakim sanemt godalgas, mums piczvanija no zurnala MZX. Zurnalists gribéja zinat, vai mums ir filiale, jo
MIX bija sanémis reklamas pasatijumu no uznémuma Parablue. 1zradijas, ka zem Parablue varda slépjas masu Latvijas
raiotﬁjs. gis gadijums izraisija savstarpéju neuzticibu, kas pérauga ilgstoé?l tiesas procesa Latvijé un ASV. Galu galé mes
uzvaréjam, bet razosanu nolémam parcele uz ASV un Kinu.

2006. gada, nosledzot Ball sérijas razosanu Latvija, beidzas ari masu sadarbiba ar Juri Dimiteru. Tomér Latvijas
makslinicki pamanija &s sadarbibas auglus, un 2007. gada okeobri, kad Dailes teatri notika izstade Dizains niakotnei, taj:l
tika icklauti ari darbi, ko Juris veidojis firmai BLUE. Stenda, kas bija veidots licla, zila vilna forma, blakus vina gleznam
un plakéticm bija izstaditi ari masu mikrofoni. Péc izstades slégéanas savu dalu uzdévinéjém Dekorativas makslas un
dizaina muzejam.

2008. gada, kad picprasijums péc BLUE razojumiem bija liclaks neka jebkad, nespéjam to pilniba apmierinac.
Lidzeklu izaugsmes dubultosanai vai pat triskarsosanai ncbija, un més nolémam pérdot lielako dalu uznémuma
privatai l(apitéla firmai Ziansom Cﬂ/?zm/. Skipers un es turpinajam veidot augstas kvalitates BLUE mikrofonus.
2012. gada sanémam 7Z£C godalgu par izcilu tehnisku sasniegumu masu Spark Digital mikrofona. Piecu gadu laika
BLUE apgrozijums bija desmitkart picaudzis, un uznémumu nopirka véllielaks investors. Kad masu saites ar BLUE bija
bciguﬁﬁs, mésar Skiperu nolémam izveidot jaunu uznémumu — Nman‘cro])/)onex. Mums piebiedrojés Kens Nailss (Ken
Niles)unvélviens picredzéjis darbinicks no BLUE komandas. Bridi, kad rakstu is rindas, esam laidusiklaja vairakus jaunus

mikrofonu modelus un ar Gibson Brands LLC atbalstu atkal esam dala no strauji augosas muzikas un skanu industrijas.



RODS STJUARTS UN
NORA'DZONSA IZMANTO
MUSU MIKROFONUS

BLUE REKLAMU
RADIJU VEL
PAGAJUSAJA GADSIMTA

KATRA PAAUDZE
PILSETU BUVE NO JAUNA

CIKAGA IR ZALAS
/ ARHITEKTURAS
- bzPLAUKUMS

AR RAINA VARDA
NOSAUKTU RIGAS LIDOSTU
VEL NEBUS LIDZETS

DIZAINS IR TAS,
KAS IR ERTS, IZSKATAM
NAV NOZIMES

Zurnils Dizaina Slm/{/az un Snowball, 2007, gada mar[s—aprilis
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Si gramata ir par dzivi, maziku un tehnologijam - par tam jomam, kuras orientéjos vismazak. Man ir dota icspéja
méginét tas verot ka gleznotéjam. Tﬁpéc lauﬁu, lai gricias mans atminu kalcidoskops, un centisos no aizg{ljuéé laika
krasaino un melnbalto saplésto lausku haosa uzgleznot savu pagatnes ornamentu. Neko vairak.

Martinu Saulcspurénu biju ieverojis Makslas akaclémijas balles, kas toreiz Latvijé bija megapopuléras, seviski
karnevali. Martins spéléja bungas talaika studentu iccienitﬁkajé grup:l ]/)édm’z', kam varétu dot ari arménisku nosaukumu,
jo tas kodolu veidoja brali Airapetjani. Toreizéjo studentu elks bija ari Valerijs Seiskis ar savu grupu Nasural Producr,
kura gitaru saka spélée Pics Andersons, kam savas grupas vél nebija. Sciskis bija notis nezinoss muzikals tirradnis, kurs
fascinéja ar savu dienvidnicka temperamentu (vina dzislas rit¢ja uzbeku, semitu un krievu asinis). Latviesu rokmuzikas
saknes bija tikpat internacionalas, cik apkareéja dzive, So aspekeu ignoréja talaika kulearas funkcionari, kuri, censoties
visur meklér Riecumu ietekmi, laiku pa laikam tiraniz¢ja mazikus ar dazadiem aizlicgumicm,

Kad stastu citiem par BLUE mikrofoniem un Martinu, parnem lidzigs lepnums ka pirms daudziem gadiem,
kad, ciemojoties Novosibirska vai Maskava, pie draugiem redzéju Latvijas radiorapniccibas razojumus. Slavenakais
bija Spido/ﬂ, bet bija jau vél kads desmits citu modelu, kurus bija iccienijusi miljonicm cilvéku. Toreiz viena sestdala
zemeslodes Latvija bija radioclekeronikas milzis — tas pats, kas péréjai pasaulcs dalai Japéna. Savukare sodien to
ievérojamo pienesumu mikrofonu nozaré, kas saistits ar Martina Saulespuréna vardu, pasaules konteksta es varétu
salidzinar tikai ar Valtera Capa darbibu Minox radisana. Tikai viena aspcktz’{ Sis salidzinéjums nebus korekes: toreiz
tas bija arzemniceks — vacietis, kurs, rodot atsaucibu pie mums, atnesa popularitéti VEF rupnicai un lidz ar to aiznesa
Latvijas vardu pasaulé. Tagad rakstu par maséjo — lacvieti, kurs, drosmigi iesacis darboties Latvija, bijis spiests parcele
savu mikrofonu razosanu uz citurieni, tostarp uz Kinu. Ja, globalizécija, tomer skumji.

Mani tiesie kontakti ar Martinu sakas pec tam, kad vins kada izscade bija ieverojis manu sirrealistisko
kluso dabu un icceréja to icgadatics. Savstarpéji pazistams kolégis saveda mas kopa Makslas akadémijas
vestibila. Tur tad arf sis darijums tika apspriests un noformeéts ka barters. Glezna tika iemainita pret sesam vai
septinam skanuplatém, par atskaites punktu nemot talaika cenu - apmeéram piecdcsmit rubli par plati. Abas
puses bija apmierinatas. Martins bija pirmais, kur$ no manis pirka gleznu ka privatpersona. Var teike, ka vins
mani atklaja, vél pirms tiku atzits oficiali. Martins toreiz stradaja Konservatorijas skanu icrakstu kabineta. Tur
biezi Varéja sastapt icvérojamékos Rigas melomanus, kuri gan apmainijés platém, gan ari devas uz turieni

péc jaunakas informacijas par dzeza mazikas un audiotchnikas jaunumiem. Ari es, lidz tam laikam roka un



populér{ls mazikas parnemts, pamazam tiku ievadits visnopictnéko dzeza izpilditéju pasaulé. Manas muzikalas

izglitibas limena celsanu veicinaja jaunékie Downbeat 7urnali un skanuplatcs no Martina bezizméra kolckcijas.

lepazisanas ar Martinu sakrita ar laiku, kad mana aizrausanis ar maziku jau bija picnémusi materialas formas.

Kolekcionésanas slimiba aizsakas ar dazam skanuplatém ko vecaki bija atvedusi no Bclgijas. Briseles skal)uplaéu

veikala pérdevéjas gaume bija bijusi visai progresiva, un talaika populérés muzikas vieta man tika atvests C/oz'mgo Transit

Authority pirmais dubultalbums British Blues Adventures ar dazadu muziku izlasi un Led Zeppelin pirmais albums. Laiks

rada, ka visi sie muaziki ir akeuali vél sodien, pec pusgadsimta‘ Plates, ko velak diskoteku laika saka devet par diskiem, céla

ipaénicka statusu laikabiedru vida. Tas bija ari specigs komunikativo saisu lidzeklis un viens no prestiia elementiem.

Uz masu kopéja fona, kas salidzinajuma ar toreizéjo Rictumu
sabiedribu bija askétisks, skanu plasu kolckcionari bija 7P
personas. Veésturisko peripetiju del gandriz katram otrajam
Latvijas icdzivotajam bija kads radinicks vai pazina aiz dzelzs
priekékara, Arzc:mju lacviesi, badami lielaki materialisti par
mums, uz skanupla§u kraganu skatijés nclabvéligi. Humana
palidziba dazadu partikas un drébju sainu veida - ja, bet §i
jauna, traka muzika - né. Attaisnojums bija vienigi tas, ka tada
veida mazika varéru palidzét sagraut Padomju sistemu. Ari
més, vardus nesaprazdami, biezi dejojam kreisi noskanotu un
pret Vjc:tnamas karu protest¢josu maziku dziesmu ritmos
un laméjém komunistus. Caur traucctaju zdgifm klausijémif:s
Rictumu raidstacijas, it seviski C/P finansétas, un to vadiba katrs
pic savaradioaparataveicam individualu hibridkaru prec Kremli.

Atskatoties berniba, redzu, ka pagéjuéé gadsimta otras
puses sakuma mazikas un citu kultaras jomu attiecibas ar mani
ir bijuéas visai represivas. Ta ka vecaki, vismaz no mates puscs,
piederéja pif: pirmés nf:atkarigés Latvijas kultaras elites, bija

likumsakarigj, ka ari no manis méginaja izveidot kuleuralu baeni.
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Vel Stalina laika tiku sartits uz kadu pagrides pulcir)u,
kur Oksfordas Universitati bciguéas damas vadiba
més, picci bérni — divi laeviesi, gruzins, krievs un
Cbrc:js —, macijamics angliski dzert tju un veidot
smalkus dialogus. Anglu alfabéru Zinaju no galvns
atrak par latviesu. Ar visai picticigo toreiz apgito
vardu kréj umues szbraucu caurividusskolai, Makslas
akadémijai, pec tam dazadam arzemém, bet ta ari
paliku liment, kas sodien ir izradijies nepictickams,
lai izlasitu kadu nopictnéku gramatu vai lidz galam
izprastu, ko runa filmu varoni. Vel mani s[ltija uz
tenisa nodarbibam un, protams, klavierstundam
ar dziedasanu. Nevienu neinterescja tas, ka pasi
clementarakic testi uzrédija muzikalas dzirdes
neesamibu. Viss notika, ka burzuaziska gimené
pickléjas‘ Cik atceros, toreiz  Ziemassvétku
vecitim spéléju Caikovska Gadalaitus un pat ko
sarezgitaku. Nodziedaju ari ko smeldzigu par
baltim sniegparslim no A. Zilinska repertuara.
Kad ¢odien no musu veca, no Maskavas atceloj usa
fligela, pic kura ir spéléjusi gan Rahmaninovs, gan
Vestards Simkus, ar vienu pirkstu méginu izvilinac
Jarip’ prasa smalku tiklu, talak par kadu septito noti
neticku. Pic visas $is kulcardresaras vél japieskaita
paédarbibas teatra pulciné un, protams, skolas deju
kursi. Divi soli uz priekéu, viens uz saniem un pec

tam tas pats atpakal — ta s minajos fokstrota, bet

Es,50.gadi
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tas ari viss, ko $ai zina esmu sasniedzis. Tikmer citi aizvirpuloja pa dzivi tango un valsa ritmos. Vélékaj:'t pcriodé gan
mani gléba tas, ka ballés virsroku par disciplinétﬁm kolektivam kustibam saka g[lt ricmiska individuala kratiganas. Finala
izveidojos par visnotal amuzikalu personu, kurai viens amats tomeér tika kartigj iedidits - gleznosana.

Sesdesmito gadu bcigés ar otras paképcs atsledznicka ierakscu titullapz’l sanému savu pirmo oficialo darba
gramatinu. Talaika tautsaimniccibas nomenklacira tada profcsija ka makslinicks nebija parcdzéta. Drosi vien nakotné
arhivu pénicki brinisies, cik daudziem radoso profesiju parstavjiem ir proletariska izcelsme. Seradaju Medrehnika, kas
atradas netalu no Rigas,_]clgavas Soscjas mala. Pirmais darba uzdevums bija uzzimér cilvéeka auguma burcus uzrakstam
HALIA LJEAb KOMMYHH3M ("Masu mérkis — komunisms”). lzvéléjos Ariel Bold stila garnitaru un kéros pie darba.
Izmantojot ratinas, parnesu burtus uz lielam kartona loksném. Tie bija $abloni, péc kuriem burti ar autogénu tika
izgriezti no térauda un nostiprinati uz jumta malas visa korpusa garuma. Man sis pirmais oficialais radosais darbs kaulus
nelauza. Taj?l paéé laika kursabiedram Osvaldam Zvejsalnickam, dienéjot armijé, ar ﬁnierzégiti pa burtinam bija jéizzégé
“Komunisma célaju morales kodekss” Ja braucu ar auto uz Jelgavas pusi, par saviem burtiem realitaté varéju priccaics
gadus divdesmit lidz pat Atmodai, un, ja vel gadijés kads celabiedrs, tad bija, arko lcpotics. Pienemu, ka tie bija lielakie
metala burti Lacvija.

Par nopelnito naudinu talic pac nopirku firmas Bang ¢ Olufien atskanotaju no Mariana Sokolovska,
Makslas akadémijas fotogréfa, kurs blakus gleznu reproducééanai picpclnijés, pavairodams no jﬁrnicku atvestiem
pomoiumélicm profcsionzlh pﬁrfotogmfétus diapozitivus. Vel Marians bija slavens ar to, ka principiéli Valkﬁja sieviesu
apaksvelu no balta zida. To vins skaidroja ar savas maigas un alergiskas adas specifiku. Reiz kada kompanija, ciesi
saspicduéics uz divana vina Meiaparka dzivokli, kaifojz'{m Ro//z’ng Stones dziesmas Horz@/ Tonk Women ritmos, skanot
Ckskluzi\/ajam Son)/ stcreomagnetofonam. Kad lidzatnestais moldavu konjaks bija izdzerts, sakam uzmanigi VErot aiz
bufetes stikla stavoso tokajiesa pudeli. Mariana reakcija uz to bija $ada: “Nav véres korkét vala, tapa jau visu neizdzers.”
Sis teiciens vélak folklorizéji{s un kluva par studentu laika bohémas klasiku.

Atceros, ka no Maijas Tabakas pirmé vira, krieva Stcnlija, kurs strédéja Sojuzmz’/ makulataras pif:meméanas punkté
pic VEF tilta, nopirku antiku gramofonu ar milzu tauri un kartona ¢emodanu ar tikpat vecam placém. Tas gan vairak
tika Ckspluatéts ka dekorativs interjera elements ballités, bet bija pcrfekt{l lictosanas kartiba. Lai ncbojétu platcs, no

bambusa slépj unujas pagatavoju adatinas.
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Ap to laiku, kad macijos picktajé klasé un visi priecajamies par pirmo kosmosa uzlidojuéo sputzz%u, no sava
Meiaparka skolas klasesbiedra, rakstnicka Vila Laca deéla Jura, uz vienu dienu biju dabﬁjis amcrikému komunistu
delegacijas davinatu placi. Ta bija pirma arzemju vinila plate, ko turéju rokas, un ta likas neparasti viegla. Vecakiem bija
parnésajams, ar roku uzvelkams Ulmana laiku patafons. Tas bija tads melns, pasmags ¢emodaning, kura atskanojamés
galvinas masa un pamatiga adata drosi vien simekart pérsnicdza $ai vinila p[atci paredzéto svaru. Taka taja laika nekadu
zinasanu audiotchnikas joma man nebija, plate tika drosi spéléta, pie reizes ari mehaniski padzilinot skanas celinu.
Pienemu, ka tiesi tapat jau daudzkare bija darics pirms manis. Cik atceros, tur bija paris amerikanu dziesmu lidz tam
nedzirdétos, bet atmina palickoéos ritmos.

Ta ka dzivojam ckologiski, par nodotajam tuksajam piena pudelém un dazadu siku viltibu rezuleata sakrato
naudu nopirku savu pirmo radioaparétu Rzgﬂ 103. Tas bija parnésajams un tiem laikiem skita ists monstrs gan
uzeversanas, gan ari skanas stipruma zina. Pirmo reizi to lietoju Makslas akadémijas vasaras prakses laika Sabile. Ka
sodien atceros gleznosanu Abavas senleja bitfu Hey Jude vai Toma Dzonsa Delilah pavadijuma. Ta, klausoties savu radio,
pamazam apguvu Rietumu mazikas jaunumus. Ciena bija BBC Dzona Pila muzikas raidijumi anglu valoda, ka ari Sevas
N ovgorodccva vaditie raidijumi krieviski. Kadu laiku speci?ﬂi kladé picrakstiju iknedélas britu 77)/7 20, ko raidija BBC.
Bez saubam, klausita tika Luksemburga - ta bija dzirdama vidéjos vilnos, tikai pats radioaparats briziem bija jaicgroza
raidstacijai tikamaka pozicija. Luksemburga raidija nonstopa, visu diennakti. Lai baru lietas kursa, parasti centos
noklausities albumu topus. Loti kvalitativs bija Radio Libera ramanu valoda raiditais Metronoms katru dienu plkst. 18.15
arackarcojumu 10.15 nakamaja rica; to vadija legendarais Kornels Kirjaks, kurs tragiski gaja boja — ka runaja, Rumanijas
spccdicncstu novakes. Ving spéléja pasa izvélétus albumus, turklac visa garuma. Tur pirmo reizi dzirdéju DzZona
Maklaflina fenomenalo gitérspéli ar grupu Mabavishnu Orchestra. Gandriz visus didicja Kirjaka spélétos albumus pec
tam centos iegadaties. Informacijas bija daudz, un maziki nebija savairojusies tada geometriska progresija ka sodien. Viss
likas ists un kvalitativs. Kad lasu savus 1970. gada picrakstitos 7op 20, secinu, ka licliko dalu no toreizéjiem mazikiem
dzirdu un redzu vél sodien - vai nu ka sirmgalvjus, vai ari ka tos, kuri paspéja nomirt jauni.

Interesants fenomens Lacvija bija Radio Nord jeb nirdins, ka to sauca tauta. Tas darbojas neilgi, no 1961. gada
8. marta — Starptautiskés sieviesu dienas — lidz 1962. gada Janiem, kad zviedri to panema pie dziesmas. Ta bija ista piratu
raidstacija, kas atradas uz kuga Bon ]our Baltijas j[lras starptautiskajos udenos Zvicdrijas tuvuma. Jaunékais raidamais

materials tika regulari satits no Teksasas, un nelicla lidmasina speciala konteinera nometa to jara kuga tuvuma.



Raidito frekvenci bija iespéjams uztvert Zvicdrij:'t, dienvidu Somij{l un Austrumciropas ziemelos. Vairik ncka gadu
nu‘m’z’gm klausijés visa Latvija, tas skali skanéja ari kolhozu govju kacis. Nav petits, bet varbur tiesi sis Rietumu grau joé?ls
muzikas ietekmeé slaucéjas nodevas liderigai dzivei un tapéc kritas izslaukumi.

Ta ka mikrofoni pieder pic augsto tehnologiju jeb High-Tech stéras, tad konteksta ar ta saucamajiem Sweer Sixties
ariman veidojas savdabiga asociaciju plﬁsma. Acu priekéé uzaust Cpizodcs ar talaika naivo haiteku un visu ncatkértojamo
dzives maziku, kura vieniem skita ka nezéligs troksnis, bet citiem - ka muziga tautas dziesma ar savam bédam, prickiem
un neracnibam.

Sesdesmitie gadi bija tehnikas triumfa, 5])%[(1%% un liclu ceribu laiks. Deivids Bovijs par $o laiku saka: “Toreiz més
sapnojim par zinatnes progresu, kosmosu, talam planétam, bet viss ir beidzies ar banalu mobilo telefonu” Ari mana
atmina, kaut daudz piezemétik, Sie gadi saistas ar dazadam tehniskam iericém. Makslas darbinicku nama kafejnica,
ko tauta sauca par Déli’b(){ﬁfm un kas atradas icprctim lcgcndémjai Kazai, bija bufetes licluma skanuplaﬁu automats.
Viena no iecienitakajam dziesmam, ko, iemetot piccu kapeiku monétu, varéja noklausities, bija Sixteen Tons grupas
The Platters izpildijumé. Mums toreiz ncbija ne jausmas, ka tair prolctziriska dziesma par oglraéu Ckspluatéciju. Lai gan
tagad, paskatotics I/Vz)ézpedm, jésecina, ka 16 tonnas tads nicks vien ir, ja salidzina ar 160 tonnam, ko viena maina izcirta
Stahanovs. Kafejnicas Kaza nosaukums radas no Rigas pirma kafijas automata — icalu Casino. Turpinot sketinat atminu
kamolu, atceros rentgena aparatu kurpju veikala toreiz¢ja Suvorova icla. Iemetot aparaca kadu monétu, varcja noteike,
ka tava kﬁja atbilst atticcigajam apavam. Cik esmu pétijis, tads rentgens ir bijis vél tikai Maskavas G, Par laimi, toreiz
aparats vairs nestradaja, jo tika atzits par kaitigu.

Netalu no Lenina picminckla atradas kafc:jnica Pie Jautra l,ﬁiﬁﬂ, kura bija vairaki alus automari. gajé kvartala, kas
ViCSHICaSLﬂ[Z/Zjﬂ celeniecibas dél tika nojaukts,varéjasaskaitit kadas piccas iccienitasdazada ranga sabiedriskas édinasanas
iestades, ka tas toreiz oficiali devéja. Tas bija liclikais padomju varas trieciens Rigas bohémai visa tas pastavésanas vésture.
Bet tas butu atsevisks stasts. Ekskluziva lieta skaitij{ls konjaka automats veikala Ararars, kas atradas mazlier talak no
Lenina un Dzirnavu ielu krustojuma blakus ccntré.lajam gramatu antikvariatam un kur par 50 kapeikém tika iclicta
attieciga konjaka deva. Neilgu bridi vairakos Rigas darzenu veikalos darbojas specialas vina gazésanas icrices, kas to
momenta parverta sampanicti. Tas bija taja laika, kad visur no mucam tirgoja studentu iecienitu, bet oti skabu moldavu
vinu. Séda asociéciju virkne par tchnikas progresa lomu mana toreizéjé dzive uzplaiksni atmina, atceroties to kafcjnicas

mizikboksi.
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Diemzél visi sie “tchnikas brinumi” pédéja PSRS pastavésanas divdesmitgadé aizgaja nebariba, atstajor tikai
telefona automartus un ikonograﬁskos gézété udens automartus, kuros tirs g?lzétais adens makséja vienu kapeiku, bet
adens kopa ar sirupu - tris kapeikas. Bija profesionali, kas iemanijas ar precizu dares sitienu izsist dzeramo nemaksajor.

Ja, gréks batu neatceréties divus viriesu odekolona Szprx automatus toreizéja universalveikala pirmaja stava. Tie
atradas abpus 1iclaj;1m ké.pném, kas vairakumu veda uz drébju un citu prc(:u staviem, bet izredzétos — uz ncpicpilditu
sapnu un realas dzives aizmirsanas templi — restoranu Astworija. Pirms icejas restorana pa kreisi no garderobes atradas ari
lepnaka Rigas frizétava, kas bija ickartota 30. gadu miera laiku stila. Te stradaja meistari, par kuru klientiem bae bija goda
licta. Seit dzina bardas un m/m'; gan icvérojami kultaras darbinieki, gan victéjic Pagridcs miljon:lri, gan centréltirgus
bosi — gruzini. Mans frizieris reiz lepojas ar kadu pastavigo klientu, kuram nesen bija piespriests augstakais sods -
nosausana. Parasti, gaidot savu kartu, petiju pic sicnas piestiprinato frizétavas cenradi. Seviski mani sajusminaja pozicija
“chuna spalvu gric§ana -0,5 kapeikas’i Daudzi naca uz restoranu Afforzjﬂ, tikai lai dzirdétu dzicdétﬁju, kuru, lidzigi
ka sodien Adeli, sauca vienkarsi par Mirdzu. Lickas, ka gan tembrali, gan ari péc izskata Mirdza varéja buc vinai lidziga.
Gardeézi naca klausties Ellas Ficdzeraldas dziesmas — A4 Pﬂgﬂﬂi}’li un vél citas. Mazikas stilu zina te valdija absolarta
demokrétija. Lidzas dzeza motiviem liela ciena bija popul:lras italu mclodijas, var¢ja dzirdér ari kadu bitfu dziesmu.
Neparprotami, PSRS dienvidnicku un citu pagrides miljonaru iecienitakas bija Mamma Odesa, Sufiko un seviski Tibiliso
mclodijas. Laiuz pasutijumu izpilditu dziesmu, nauda tika mesta apgazea tamburina, un summas tur apgrozijas pravas.
Ka honorars pec tam tika socialistiski sadalits, zina tikai Bakhs.

Uz to visu atskatoties, man jasecina, ka tajos gados musu personiga laika amplicada bija plasaka neka tagad, jo
to ncierobcioja tadi briva laika vampiri ka internets ar saviem “soci{llajicm tikliem”, tclevizija ar satelitu metastazém,
DVD, B/ue»Rﬂy, 3-D diski un tamlidzigi tehnikas progresa rosinari dzives saisinataji. To neierobcioja ne vajadzigu un
nevajadzigu pricksmetu lavinas supermarketos, ne ari grata izskirsanas, kurp doties acpusties — uz Maljorku vai Sarm
el Seihu. Ncbija neka no ta, ko sauc par moderno patérétaju sabiedribu. Lidz ar to masu klosteri nc:bija licku problému‘
Toreiz Asarivai Tﬂjas klintis mani apmierinéja, un brinumaina karta lidz pat sodienai esmu tikpat picticigs. No sodienas
skatpunkta raugoties, ta bija garigi un materiali ckologiska telpa, ko no paréjas pasaules sargaja augsts maris, kuru télaini
sauca ari par dzelzs prickékaru‘ Mana laika sis maris vai prickékars jau bija krietni caurumains un pats klosteris vairak

atgédinéja Dekamerond aprakstito. Ne velti §i gramata bija katras mﬁjas grzimatplaukté.



Tad sakas Atmoda, més tikam palaisti briviba un katrs sava virziena devamies laimes mckléjumos. Sajé laika
katastcrofali zuda kontakti — tika sarauti daudzi ieprick§éjé laika socialie ckli, un katrs bija spicsts baver savu dzives
modeli no jauna — parasti slépti no paréjiem, jo sakas cina par izdzivosanu. Totalitaro “viens par visiem, visi par vienu”
nomainija brivibas morale - cilvéks cilvékam vairs nebija bralis, bet konkurents. Islaicigi nica modé padomiju rezima

“novardzinatic” makslinicki — simpétijas, ko pret mums juta Rietumi, bija dubultas, jo papi[dus visam “‘komunisma
Sausmam’” més ari bijam okupéti. Tacu eiforija acri beidzas. Vesture atkal nolika visu savas vietas, agriczas lietu dabiska
kartiba, ta saukrais kapitélisms, un te vairs nevienam ncbija atlaizu.

Kad no abam pusém tika uzlauzcas atslégas, plaéi paveras varti uz pasaulcs tirgus laukumu, kas solija bczgaligu
iespéju labirincu. Ari es ka apmats, jaunas religijas AU for Sale sparnots, metos laimes meklejumos. Beidzot bija iespéja
brivi kapitalizét savu talantu rublos, dolaros, markas un kronas un visu to parverst lictas, par kuram sapnots gadicm ilgi.
Tikai tagad, értaj?l adas datorkrésla reﬂcktéjot un malkojot Lz’])mn Earl GV@/ téju, saku Saprast, ka sis karuselis vai, precizék
izsakoties, zooveikala vaveres ritenis no manas unikalas dzives ir atnémis man davaca laika lieliko dalu.

Saja periodé ari mani un Martina kontakei totali pértrﬁka. Ne es zinaju, ko un kur vins dara, ne vins ko zinaja par
mani. Sodicn, analizéjot muasu abu CV, ar zinamu melna humora piex])ric‘i konstatéj u, ka atrodamies absolatos prctpolos.
Ticsi tad, kad Martinam ista dzive un radosa biografija sakas, man ta paradoksala karta apraujas: pédéjic nozimigie
ieraksti mana CVir 80. gadu bcigés. Péc tam liclakais sasniegums ir bijis zarijas locekla amats 1992. gada konkursa Mis
Lﬂtm’jﬂ. Un viss.. Ta ka neko citu nepratu, turpmél(ajos gadu desmitos esmu laiku pa Jlaikam kaut ko uzglcznojis un
atticcibas ar apkartéjo pasauli méginajis risinar plakatos.

Tad 90. gadu vida pékér)i atskanéja telefona zvans. Tas bija Martin$ no zemeslodes otras puses. Ta aizsakas jauns
masu attiecibu ctaps. Rcélajﬁ socialisma iesakea sadarbiba tagad turpinajas vél rcﬁlél(ajé kapit?llismé. Mana maksla sakas
“mikrofonu periods’

Tikko bij uapguvis datorprasmes, un mani sajisminaja tas, ka ari monitora var zimét, izkrasot un visu ko kombinet,
ka ﬂopp)/ diska var ierakstit un saglabét tekseus veselas grématas apj oma. Pirmais, ko Martin$ man pas[ltija, bija plakéts,
kuru iclike majaslapa, jo apgriezienus uznéma interneta éra. Vins icdeva dazas mikrofona uzbaves skices un pastastija,
ka vina kompanjons Skipcrs Vaiss (S/ezpper Wise) esot teicis — jaunajam mikrofonam vajadzc’:tu izdomar kaurt ko tadu

seksigu, fallisku.
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Uzdevums nebija viegls, jo, kad siku domat un skicée, izradijas, ka fallisks ir gandriz viss, sakot ar zimuli un
beidzot ar stabulici vai lielgabalu. Finala uzglcznoju tadu ka picminekli, pec formas lidzigu tolaik vel ncizveidotajam
mikrofonam Blueberry. Tatad pirmo BLUE rcklamu radiju sava pirmaja datora vél pagajusaja gadsimea. Manas sirrealo
gleznu kombinécijas ar mikrofoniem bija tads savdabigs tradicionalas ellas glczniccibas dialogs ar }ng/rmh nakotnes
vizijam. Sie darbi tika izmantoti daudzos BLUE reklimas projektos. Tadsisuma bija musu sadarbibas otrais periods, kas
n0 90. gadu vidus ar partraukumiem un dazadu intensitates pakapi turpinajas apmeéram vienu piecgadi. Paslaik, saistiba

ar $0 gramatu, atrodamies masu sadarbibas tresaja pcriodé...

Dekorativas makslas un dizaina muzeja, 2007. gada janija - no kreisas: Juris Dimiters, Martins Saulespuréns un muzcja vadicaja Alida Kréslina
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Blueberry

“The covitrection and workmanintg are impevoable.
and the parts wsed thoughout ave of the bighest quality,” Bl

Berry Good.

Mamed Microphone of the year by Flectronis Muician, the
Blueberry™ is a Class A discrate transformer-based
microphone amplifier perfectly chosen to compliment
car casdiaid pattem, hand-built large diaphragm capraile.

Grorge Pettorson, Mix Mogaring

First and foremost, the Blusbery has been
designed to provide the commanding, intimate
presence awociated with the worlds best
{and most expensive) vintage vocal micro-
phones. With its shimmering, detailed highs,
meutral o nge, and min o
effect (a bass boost inharent in all unidirec-
tiaeal mics), the Blueberry excels ot delhvering
a wocal right to the front of the mix where it
belongs, When processed with limiting
and/for compression, a5 is standard practice
for most pop vocals, tracks mecorded with
the Blueberry will be free of pumping. low
frequency thumps. Acoustic guitas, hand per-
cussion, drums, and other critical high end
sources also shine in front of the Blueberry,
gabning an extra measure of presence that
enables the most debicate sounds to cut
theough a mix, even st very low levels.

The Blueberry has been desigred Lo Fill the needs of the
home musiclan and professional atike. Whatever your
music, 3dd 2 Blueberry to the mix and let your ears feast
on the sound.

Optianal Accessaries:
Series I Shock/Pop
Our fep-emd shock mount e pop filler assenbly, oigus
T By e with L Saries 1 Shoci o i design end greot in performance
i Saries 11 Shock

For thase not requining o pop filler, our budget shockmount
delivars superk perfermonce

Blueberry Microphone Cable
High-definition mudiophile mic cable

i1Piliscoe

| —e

- - p Mieraphones

s Sharmic ez oy

Reklama zurnala MZX, EQ Tape Op
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Mot surprisingly. stedip engineens covet the Borile's sound ond sensiti

Bottle

— Wired Magaiine

Pour 1t on.

The Sottie} Blue's Mghest achievement in
quality and innovation, is our Ragship secceding
100, combinieg low rolse and upss transient
sespanse inteqrated with a wpstem of eight
optional interchargeable capsules (the Boltie
€ops). Tn an Instass, these bayonet-meunt cap-
ssles can be enchanged to provide different
nonal characteristics and pickup patterns while
the pawer supply remaing oo

The imgresaive sight of the Bottle canister is
for looks; it also holds a small fortune
i precision electronics. The internal circuitry
of the Bottle & thoroughly medem, with ae
amplifier design utilizing a single hand-selected
wacuum tube pentods EFBS i triode mode, The
tube ciowlt ks Class A and fully discrete, To this
end, the Bottle utitizes elect-omic comporents.
of the highest quality — uch a3 expenibve
metal-film resistors and a Lage custom-buitt
transformer — dad there are no pad of low-cut
filter switches in the micrephone clroudt. This
gives the Bottle & tignal path of the highest
ostisle qual allowing the uler to get the
maximum besefit out of Blee's urprecedented
capsule selection,

Wisit your pro audio dealer to bear the Botile for
yoneseld and see why it's U perfect refreshment
fon thirsty ears.

The Bettie comes eqammped with ou B8 (ool
dape Giaphrage Dol Backplate capsade. along
withh Alee's mwn Arwesstrvan™ power supply onil,

which qffes o vaiey. f unkun Jostus Jourd

The Bottie Cags

W mdid L Dinghwrages Siaghe Rackplste + i#e Lvaute by
oca! Lreme

11 Confiokd sl Dhapheugm + e ey Mot Coptow

31 g of iy g Dapbrngen < o Pt o

T Conllaied Mid-sised Haghrngm » e et Capiai

841 Perspan Sphare Povsams Oome Sonal Dapheage = . By O
30 Fntuace et Lirge e o [ Pty B

achire efie. Abio incfuded i3 oar top-of
hampagne Tube Microphone Cable ond o band-
some ATA Flight Cine.

e
The dion Presress s et

873 Lo Limge Dlphemges Sl Rakplat I i b St

sl Microphones

Reklima zurnala MIX, £Q, Tape Op
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Pomt. Click.

The manufocturing quality on the Mouse is the best T've seen
i 30 years, Just once, you should hold in your handi sometiing
that’s as well made as human hands can craft. Lend it your eass.

—Faul J. Stamler, Recording Mogarine

Record.

Turn any studio
into a mouse pad.

With s unique rotatiog capsule, Blue's Mouse™ i ane of the
most versatile and snazey-looking mics youl ever lay eyes
0 And beneath the kandsame extarior, you'll Find tha: the
Mouse b a precision mecording teol, providing the com-
manding, intimate presence assoclated with the werlds
Best [and most expensive] legendary vistage vocal micre-
phanes. With Its shimmering, detailed highs

and smooth mid-range, the Mouse
wntels at detiveriog a vocal right
1o the front of the mix where it
belongs, while aroustic gultar,
Band percuasion, drums, and cther
critical Mgh-end soustes shise,
The Mouse is a pressore-gradient |
cardioid condesser microphone,
employing the Slue's hand-builz single-
membrane, lage diapheagm cagaule,
corted with & G-micrea mylar Film of
pure gold s sluminum, Enclosed
within a rotating spherical grife, the
capsule can be positioned and adjusted
i the smallest of spaces, effering fine-
tuning and precise placement to please
the most dcerning recerdiat. With its Class A, Fally disrete
ircuit, the Mouse utiizes hand-selected electionic corge-
mants of the highest quality and is wewilable with ether
transformes o transfoimeriens output ciruitries.

So catch & Moxse and rebease it i yoer studis —and distover
o well it amaring sound and supert quality clicks withyou,

Reklama zurnala MIXY, EQ, Tape Op
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actus

“We're toficing about the difference between a Chevy and a Bolls here!
Wever before have 1 seen such o deoutifilly built micraphane and pomer supply”™

me-‘jng

— Fred Bashore. Pro Audio Review

n . . ”
voral micrephones, the Cactus™ kas been designed to provide
commanding. intimate presence and Lager-than-life detail in
a wide variety of profeisienal recording applicatione.

The Cactus tube microphane is a perfect bleed of the pant and
the cutting edge of the future. At a distance, the Cactes
delivers Every nance in Ehe 1oem, with firely foowsed resoktion
and clear, musical frequeacy resporse out tn the extremes of
e ausdible spectrem, But this b also 3 Caxtus youll deflaltely
want to get chose to! Wh its detafled highi and tmooth
midange, the castiold Cactus excels at detivering a vocal or
solo track right ta the ot of the mix where it beloags. The
amgliFier design is baed an a singls vacuum tube sub-mina-
Rt penbonde i a biode mode. hand-selected by Bl for low
nolse performance, along with electronic companests of the
Bigheia quatiny. such ay ogpentive metal-fis resivion and 3
conton-built transformer.

The Cactn mi system includes Blue's Series 1 shockmount and
wire mesh pop flter sisembly, Dhampagne tobe sicrophone
cable, and Powsrstrrom power supply, all shipped bn a blue
welvet-lingd ATA Right case designed for the w2most srotectisn,

E Wiiit your local audio desler and hear the

- Cactws for yourseld, We'me wre you'll stick

- L with it too!

e (ictu shomem with b Sovies 1 Shock § g fier

ii.
By Bt

LR WSy e J e

| e
@

e b 1
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Year of the

Fast, maneuverable and beautifully engineered, Blue's
Dragonfly” microphane employs an innovative design
that offess fine tuning and precise placement to plesse
the most discemning recoedist. combined with an ease
of use that & t egual among contemporary
microphones —all ot a price that's considerably less
than anytiing in its class. Winner of Electroni Musican’s
Editor's Choice Award, ax well a3 a prestigious TEC
Award, the Dragonfly & a unique pressere-gradient
candicid condenser micraphone, employing Bloe's hand-
busilt vingle-membrane Luge Saphragm capsole coated
with & &-micron mylar film of pure
gold and aluminum, [nclosed
within a retating spherical
grilbe, the capsule can be
positioned and adjusted
En the smallest of spaces,
and comes complete with
an integrated elastic
shockmount. With its
tramsformeress (s A
i amplifier  clrcult
ensuring maximum detail and

clarity, the Dragonfly's sonic char-
acter gives fight to everything from
vocals to percussion, electric guitar
and drum averheads, 21 well &5 more
“difficult” sousces such a5 sae-
phomes and stringed imtruments.
Wisit your |ocal autharized Blue dealer
and test.fly the Dragonfly yourselft

iis?i

L ]

Microphones

Reklamazurnala MZX, EQ, Tape Op




72

for prospective tui students
with hopes af becoming engineers,
mixers and producers.

“Adminedly, it's not a sexy subject,”
concedes Doug Mitchell, asociste pro-

fessor at MTSU's Recording Industry
Marsgemens (RIM) program, which is

Administration
an elective and designed 1o provide a
range of entreprencurial skills o so-

after graduation, rarely setting a 'W-2
foot in conventional studios. “I's mon:
four 1eaching them how o stan and nm
their own [studio] business,” says
Mitchell, “It doesn't teach what some-
one needs o know dbout running a
wery complex, birge Bacility, or about the
kinds of personal management skills
you need when you're dealing with a

UNVERSAL

X, by J00] ¢ e il s

Iot oof very creative people in a business
setting. That's one: of the bggest prob-
lems with studio management—man-
agers wind up being the chew 10y in
the middie between smidio owners on
one side, and engineers and dients on
the other.”

“On one hand, you're ‘esponsible
for making sure the facility mns
smoothly as a business aad plodting
anategies 1o keep the studio on er.
from console choices o
phone purchases,” wdds Mkhelle
Muore, mimager al e new Sudso Al
lantis. “Om the other hand, you're lining
up dry cleaning and finding massage
therapists who are willing to come 1o
the studio when a client wants one,
This ks what a concierge does at o hotel,
but even the concierge isn't also re-
sponsible for booking the moms, 600,

Moore, who over the past decade
has managed several Los Asgeles fcili-
ties, including Ground Control, Studic
56, Stadin 55 and Private |sland Trax,
came o studio managersent
shot at engincering. She received a de-
gree from the Trebas Instinde in 1991
and, like many others, fourd that studic
management twmed out w be just as
challenging and more reliable than a
Frechance enginecring career.

In fact, because of changes in the
fundamental landscape o the music

Ocean Way Nashville for 4 year and a
half unell depaning in Occber 1999 10
open his own studio, observes thar,
“The competition used 1o be the studio
next door. New ir's the demo stadio on
the: other side of town, which can renta
2inch tape machine for what a sdio
like Ocean Way pays in clectriciry fora
day, o the producer who wed 1o be a
client. Labels are now eacouraging
anists and producers o us: their own
studbing. A manager is someonc who
works 1o market and position a Eaciliy
o counser those kinds of forces, That s
not an easy job, and 'S not one that
managers had 1o face a decade aga”
Thie stucdso management career track
has created s own handful of super-
stars, such as Blanden, Moore, Record
Plant’s Rose Mann-Chemey {nosw presi-
et of that facility), fomme Power Su-
tion/Avatar manager Zoe Theall, and 2
few others, though you'd be hard-
pressed 1o find them on the covers of
trade publications, which remain as
and

tion of the studio manager role is
chunging,

Reklama zurnala MZX




“In only ten years, Baltic Latvian Universal Elecironics has
estabilished itself as one of the premier microphore
Builders in the world, . with it innovative design and
superb construction, the Dragonfly is not only winthy of
i lestgn award, bl it sy very wel inspire singers (o
new heights.. =

Electronic Musician

“The Blueberry had the same high level of craflsmanship
as its big brother, The Bottle, with a clean circuit layout
anid an impressive-looking capsule. Our first session with
The Blucberry was a mate vocal, and we liked the sound
of The Blucherry right avry: On piang, The Blueberry was
one of the few mics we've usad that sounds move ke
mesic and less Iike a microphone. Transien! response
was excellent. The Blueberry is a very good, all-around
microphone with excellent construction, Most shudios
would find i uscful in many situations, and iI's priced
reascnably enough that they won't have to break the bank
0 buy iL”

Steve La Cerra EQ magazine
“Not supiisingly, studio engineers covet the Bollle's

sowrnd and sensitivity”
Wired Magarine

The development and production of microphones
is viewed as an artistic endeavor at BLUE. Our
designs have been recognized not only by the
professional end user but by the recording industry,
architectural, high end audio and cutting edge
publications throughout the world.

“To put it simply, the manufacturing quality of the Mouse is
the: best I've seen in 30 years. You should hald in your
hands something that's as well made as human hands can
craft. The industrial age hasn't produced many of these
Lefca cameras, Ampex reel fo reels, the Mouse belongs in
that company; it's work of machine age art masquerading
as o microphone

Paul |. Stamler, Recording Magazine

“BLUE has always been an innovative company that does
things differently.” “The construction and workmarship
are impeceable, and the parts used throughout are of the
highest quality.”

George Petterson, Mix Magazine

No kataloga

“With the Dragonfl, BLUE has produced a real winner, and

contribuled greatly o the personal-studio recordis!'s guest

for high quality sound and hip stvle at an affordable price.”
Brian Knave, Electronic Musician

“We're talking the difference between Chevy and Rolls
here! Never before have | seen such a beautifilly budt
microphane and power supply.

Dr.Fred |. Bashour, Pro Audio Review

“Bul the foveliest things on the AES. main ffoor were Hhe
creations of Baltic Latvian Universal Electronics (BLUE)®
s i are stunming iples of Machine Age
tncustrial art, deserving of a place of honor at San
Francisco's Museum of Modem A

Stereophile

FOR THi Usias L51 oF BLUE PRODUCTY VINT WWW RLLEMIE COM
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Sound

(no peeling required).

Sweet. (risp. Smooth. The transformerless Kiwi®
is at the top of our solid-state microphone lin:
and defivers a sound that sets it apart fina the
crowd, The Kiwi's capsule features pattems of
Cardioid, Figure of 8, Omni and selections in
between {for & total of nine distinet choices)
ol achieved in a unique manner using Blues
double backplate capsule. Vocals. acousti:
instrumsnts, planos, drams and virtually anything
edse will take on a life of their own when toached
by the sweet sound of the Kisd, Atso included b
The Stock, cur custom-designed elastic spider-typs
shackmount, as well a5 a handsome chermywood
box for storage. Winner of Electromic Musician’s
Editor's Cholce Amand, the Kiwl combines

The el shom with The Sheck & ie with leled

performance. putting it in a class all by ftself,
Stop by your local authorized Blue dealer and
hear what your ears have been missing.

Microphones

Reklamazurnala MZX, EQ, Tape Op
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Baby Bottle

Like Father,
[ike Son.

Fallowing in the footsteps of our acclximed tube
Battle mic system, the Baby Battle” mic is truly
& chip off the cld block. Each and every part of
this solid-state, Class A discrete condenser has
been hand-selected to Insure nothing short of
3 stellar performance. Enclosed in a lellipop
spherical grille fs a peecision-machined, gold-
sputtered capsule with a fixed cardioid pattem,
In the traditicn of all cur award-winaing micro-
9.
attention to detail, and hand-crafted quality for
which Blue has become famous. The Baby Bottle

is ideal for recording wocals, sax, percussion or

phenes, the Baby Bottle employs the

any acoustic imstrument. Delivering & smoath
detailed midrange quality where required, this
Baby can cut through the busiest tracks. Contacs

your local Blue microphone dealer for a demo and

find out why this best-selling méc is a genetatio

ahead of the pack!

The Baby Battie shown with ity custoer shack g kit

e Blatmic o .

Reklima zurnala MIX, £Q, Tape Op
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#

Baby Bottle
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Baby Boutle
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Robbie #2
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he Ball

Sound Comes Full Circle.

The world's first phantom-powered
dynamic mic. From Blue.

(who else?)

With its rugged ABS
construction, cardiobd pickup
pattern and high-spl specification, the
Ball” is Blue's unigue phantom-powered dynamic mic.
Thiz classic-looking sphere is capabls of handling extremely high
sound pressure levels without distortion, making it the ideal chaice for
studio and stage. With its unique mid-range presence, the Ball comes
alive in high volume situations, You can throw almest anything at the
Ball — drums, guitar amps, bass cabinets, screaming vocalists, homs,
and anything else that punishes lesser dynamic mics — the Ball comes
back asking for mare. Whether used live on stage or in the studio, the
Ball truly delivers the kind of quality performance and unigue character
that is synonymous with Blue, yet at a price that virtually anyone can
afford. Drop into your local audio dealer to see (and hear) for yoursetf

how well-rounded the Ball is. There's simply nothing else Like it

Reklima zurnala MIX, £Q, Tape Op
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THE SBALL

Ball #10
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CATCH THE S@UND

BALTIC LATVIAN UNIVERSAL ELECTRONICS

Ball #11







Mz’cropbone& and Art



This book is a collaboration between three friends: Martins Saulespuréns, an audio engineer and founder of Blue
Microphoncs; Juris Dimiters, a paintcr, set designcr, and poster artist; and Jénis Borgs, an art critic and historian. They
have known each other since they were young but reconnected on March 26th, 2014 at an exhibition of Juris Dimiters
paintings. After decades spent working in the artand technology spheres, they wanted to collect their memories in one
volume that reflects how their profcssional and pcrsonal paths have dcvelopcd and overlappcd over the years. Martins
and ]uris look back at the formative Cxpcricnccs that shapcd their divcrging creative paths and, ultimatcly, lead to a
productivc working rclationship. But the book is much more than a series of pcrsona] accounts. It examines the cultural
and social climate of Latvia under Soviet rule and after indcpendcncc. Ultimatcly, the book is about how music, arc and
tcchnology shapcd the lives of two creative, yetvery different, pcopic.

The book begins with an introduction by Janis Borgs, who describes the exhibition of Juris work that brougheall
three friends togcthcr. He compares Juris as the accomplished painter to the boy he metin primary school. Janis selects
the major themes that run through]uris’ hody of work — thcatricality, surrcaiist—inspircd suhjcct marter — and traces
their origins in his family, education, and early interest in art. Janis also wrote the introduction to a monograph of Juris
poster art which was published in 2014. At the exhibition opcning, Janis didnt recognize Martins at first, but, after an
introduction from Juris, he remembered Martins as a young man Working in the Conscrvatory of music in Riga. Now,
he met Martins as a successful businessman who co-founded the world-famous Blue Microphones.

Ie is chis gap that Martins elaborates on in the second part of the book. He remembers his carliest encounters
with sound and recorded music, focusing on his father Oskars Saulcspurén’s role as a profcssional musician and jazz
aficionado in shaping his musical tastes. For the tcchnological and cntrcprcncuria] part of his DNA, he looks to his
grandfather Arnolds Calitis, a pioncer in early Latvian photography who built his own store in Riga before bcing
deported to Siberia. In 1963 Martins places an advertisement in Gramaphone magazine asking Western audiophiles to
Cxchangc records. Thanks to this advertisement a wide records Cxchangc occurs. Martins discusses what he considers
the most important achievement of his Carly life: how he smugglcd a rccording of Shostakovich's Symphony No.13
out of the USS.R. and secured its passage to Los Angcics. In doing 5o, he was risking a fate similar to what his father
cxpcricnced when he refused to be an informant for the KGB and lost his job asaconsequence. The Symphony No.13

was considered politically dangcrous because it referenced Babi Yar, a place on the outskirts of Kiev where the Nazis

executed thousands of Jews during World War I1.
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In the late 60s, when he was working in the sound rccording dcpartmcnt atthe Conscrvatory of music, Martins
was able to get a recording of the Symphony performed in Moscow in 1963. He concealed a copy in a package
addressed to Joseph Cooper, one of Marting contacts who worked in one the Vogue Records stores in Los Angeles.
The rccording ended up in Everest Records and found ics way into the American market.

Before Martins ever thought about crcating his own microphones, he spent many years coiiccting and rcstoring
old, outdated microphones made in Soviet Union, Germany and Austria. During Perestroika, when he was able to
travel more frccly abroad, Marting found buycrs for his restored microphoncs in America and flew there on a rcgular
basis. He built up a network of contacts across the States and developed a better understanding of the music industry,
particularly what studio exccutives were looking for in their microphones. On one of his trips, he met the musician
Skipper Wise, who remains his business partner to this day. They founded Baltic Latvian Universal Electronics more
widely known as BLUE microphones in May of 1995. Their first exhibition was in 1995 at the Audio Engineering
Society trade show in New York City, where Martins and Skipper met the legendary studio executive Walter Sear, who
was interested in one of their own designs — the Bottle microphone. BLUE carly years were spent in intensive work
restoring existing vintage microphones while accurnuiating their own originai ideas used in their distinctive BLUE
models.

Martins got in touch with Juris Dimiters and commissioned a poster for the BLUE web home page. Juris’ design
ended up being the basis for one of BLUE' first models, the Blueberry. So began a decade-long collaboration between
BLUE and Juris, who created promotional materials and helped shape its brand image. From 1995 to 2005, BLUE
came out with a range of microphones that pushed the boundaries of design and sound quality. Their Ball microphone
was inspircd by the ball used in softball, which Skippcr and BLUE' creative director Ken Niles Piaycd in their spare
time. The Ball series continued with the Kickball and the USB microphone Snowball, which has sold more than a
million models to date.

The success of BLUE continued to skyrockct. [n2013, BLUE received the prestigious TEC Prizein outstanding
technical achievement for their Spark Digital microphone. Martins left BLUE after it was sold to an investor group,
but he founded a new company, Neat Microphoncs, with Skippcr Wise and looks forward to contributing to today’s

cvcr—cvolving music industry.



The chird part of the book is written by]uris Dimiters, who bcgins by dcscribing his first encounters with Martins.
While Juris was a student at the Arc Academy, he saw Martins playing the drumsina pop group]okcrs atvarious events
and parties. Jokers were painted by the famous Latvian painter Maija Tabaka. Martins and Juris met when Martins had
spottcd one of Juris paintings in an exhibition at the Acadcmy and was interested in acquiring it. Marting was the first
person to buy one of Juris works, trading six or seven of his records for the painting,

Juris parencs instilled in him an appreciation of art and culture from an carly age. Parents pressed Juris to try every
form of self-expression, including singing, dancing, and playing various musical instruments, before Juris settled on
painting. After studying atthe Art Academy,Juris got his first job creating road signs that promoted Soviet propaganda,
and immediately spent his carned money on a new record player.

Juris emphasizes just how significant music was to him and his friends during the 60s and 70s in Riga. Records
were one of the highest forms of culeural currency and offereda glimpsc oflife bcyond the Iron Curtain. He remembers
listening to British and American songs that are just as popular today as they were back then. Juris reflects on how
different daily life and friendship were under Soviet rule. When you couldnt travel and didnthave access to the Internet
orany of the other modern day communication networks, you traded records with friends and listened o any forcign
music you could get your hands on.

Afeer Lacvia gotits indcpcndcnce,]uris recalls how many ofhis friend groups dissolved, as pcoplc lefe the country
and went their scparate ways. He lost touch with Marting unil the laceer approached him to create a poster for the
BLUE web page. The surrealist aesthetic of Juris' work gave the microphone company a distinct edge. Over the next
decade, he created many of the promotional materials for BLUE that are included in this book. Juris concludes by

saying that the book itself marks the third period in his lifelong collaboration with Martins.
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M%Kpog%ﬂw U UCKYCCIMEO



Ota KHUra ABAACTCS PE3YABTATOM COTPyAHMUCCTBA TPEX Apyseit: Maprunbima Cayaccriypena, ayaontxceHepa
u ocroareas pupmbt Blue Microphones; 1Opuca Aumnrepa, ciicnorpada, naaxarucra, sxnsormcua 1 Aunca bopra,
MICTOPHKA M XYAOSKCCTBCHHOTO KpuTHKa, OHM 3HAKOMBI C I0HOCTH, HO OAHA M3 TOCACAHHX BCTPEU BCEX TPOMX
cocrosnach 26 mapra 2014 roaa Ha srictaske skusormcn 1 nmaakara [Opuca Anmvmrepa. [Tocae maorux accarnacrmii,
KOTOPBIC KKABIA M3 HIX IPOBEA paboTast B pasHbix 00AACTSX, OHM peiian coOpaTh CBOM BOCTIOMUHAHHS B OAHOI
KHHTe, PACCKA3BIBAIONICH KAKMMH MY TSIMFL, B AMHOF SKU3HU U B TTPOPECCHOHAABHOI ACATCABHOCTH, OHI ABUTAAMCH I KAK
[EPECEKAANCE 32 3TO Bpemst X copori. Mapruss 1 IOpric BerioMiHaior o cBoém olibITe TBOPUECKOI ACSTEABHOCTH,
KOTOPBI1 B KOHCYHOM HTOIE MPUBEA MX K COBMCCTHOI M IPOAYKTHBHOI paboTte ceroanst. Ho ara knura nosectsyer e
TOABKO O AHMHBIX B3AMMOOTHOLICHISX ABTOPOB, OHA PACCKA3BIBACT M O TOM, KAKO# ObIAQ COLMaAbHAA 0OCTAHOBKA 1
JKu3Hb B AaTBIM IPU COBETCKOIT BAACTH, YTO POHUCXOAHAO B HEI1 TIOCAC TIPOBOSIAAIICHHS HE3ABICHMOCTH. DTa KHITA
O TOM, KK 1 KAKYIO POAb My3BIKA, HICKYCCTBO M TEXHOAOTHS HTPAAH B SKU3HH ABYX TBOPUCCKHX, HO TAKKX PASHBIX AIOACH.

Haunnaceres kanra ¢ onncanns funcom boprom seicrasiu pabor [Oprca Anmirepa, kotopas n cseaa BHoBb
Tponx Apyscit. Anic cpasamsaet Massamka KOpuca, ¢ KOTOPHIM MO3HAKOMUACS B HAYAABHOI IIIKOAC, M COCTOSABIIECTOCS
sacayskennoro xyaokunka IOpuca Amvnrepa. Ocnosrsie temer 1. Bopra: asoatorms teopuectsa O Amvnrepa -
crienorpadus, cioppeaansmsupormicy. OH pacckasbBacT O CeMbE XYAOKHHKA, O panem untepece [Opucakuckycersy.
Pance . bopr narmcaa npeancaosuc x aAb60M)/»MOHorpa(1)MM [O0puica «lOpuc Amvnrepe. ['laakarsi>, Bbinearmeit
u3 rievarn B 2014 roAy 1 BriepBhIC IPEACTABACHHOI HA 3TONT BRICTABKE. 3ACCh e, Ha BHICTABKE, SHic noBcTpedan u
Mapruupima, nonavaay me ysuas. K1 toabko mocae ero npeactaacumst KOprcom Amvnrepom, BCMOMHIA MOAOAOTO
yeAoBeka, Koraa-to paborasuiero B Koncepsaropun Puri. Teneps Maproisins yske Obia yenemmpiv OustecyeHom,
OCHOBATCACM BCCMUPHO M3BCCTHOI KoMnanun Blue Microphones.

O ToM KaK 1O MPOM3OIIAC BCMOMUHACT BO BTOpoit wactn kunrit Maptimbir Cayaecrniypenic. Csoemy nepsomy
3HAKOMCTBY C MUPOM 3BYKOB M My3bIKi OH BO MHOToM obsizan otiry Ockapy, npodeccionaabHOMy My3bIKaHTY 1
MOKAOHHIKY AKa33, COPMUPOBABIIIEMY €rO My3bIKAABHBII BKYC. T5ra K TEXHIKE 1 MPEATIPHHIMATCABCTBY BEPOATHO
nepeaanach ot acaa Aproanaa Llaantnca, nmonepa aarsuiickoit gororpadun, mocTponsiiero coOCTBEHHbI Marasut B
Pure unosanee acnopruposantoro s Cubups. B 1963 roay Maprusbii pasmectia BxypHasc Gmmzzpbom IPEAAOKEHHE
3aIaAHBIM MCAOMaHaM 00 OOMCHE My3bIKAABHBIMHU 3arCsiMM. MapTHHBII CaMTaCT CBOMM BaXKHBIM AOCTIDKCHIEM TOTO

Bpems, uto cymea taino nepenpasnts 13 CCCP B Aoc-Anaskeacc sammes 13-oit civdormn [Hocrakosmaa, prickys
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TOBTOPHTH CyAbOY 0TI B CBOE Bpemst otkasasiierocs Ovrth oceaomnteaem KI'D 1, kak cacactsue storo, norepssiiero
patory. B CCCP cumdporns

N°13 currrasach MOAMTHYECKI BPEAHOI, KAK COACPKAIAS MOTHBB MACCOBOTO PACCTPEAA HAIMCTAMIT CBPECB B
Babvenm Ape, na oxpanne Kuesa s roast Bropoit muposoit Boitrbi. B roast Bospacraiomero antncemurnsya 8 CCCP
00 3THX COOBITHAX PCANIOUMTAAM HE BCIOMUHATD. Maptibiny yaaaoch noayunts sarmics cumdonmn 8 Mockse B 1965
roay 1 niepecaars Ha nvst Mocnda Kynepa (Joseph Cooper), oanoro 13 cBonx sHakoMbIx o 0OMeHy 3a1mcsiMi, KOTOpbiit
paboraa B marasune Vogue B Noc-Anaxeacce. amich norana B £verest Record v Tax naiiaa CBoii ryTh Ha aMCPUKAHCKMI
PBIHOK.

3aAyMBIBASCH HaA CO3AAHMEM COOCTBEHHBIX, OPHIMHAABHBIX MOACACH MUKpodonoB, Mapruupm muorne
roAbl cobupaa 1 Bocctanasansas Mukpodorsl cacaanubic B Coserckom Corose, [epmanin u Ascrpui. Bo spevena
«TIEPCCTPOIKI >, TIOSIBUAACH BOSMOKHOCTb CBOOOAHO BIC3XKATh 32 IPAHMUILY U CMY YAAAOCH HAITH TIOKYTIATCACHT STHX
BOCCTAHOBACHHBIX MUKPOQOHOB B AMEPHKE, KyAd OH CTAA TIPHACTATH YK peryastpHo. OH CO3AAA CCTh KOHTAKTOB B
CHIA 1 cymea raybke pasoOparbes B BOIIPOCAX My3bIKAABHOH HHAYCTPHH C YYETOM TPeOOBAHMIT PYKOBOAMTEACH
CTyAmit 3anmcn n MysbikanToB. B oanoit 13 Takunx noesaok Maprunpimn nosnaxommnacs ¢ Cruniepom Baiicom (Skipper
Wise), KOTOPBII OCTACTCSL Cro MAPTHEPOM 110 61/1311ccy W 1O CCrOAHSNIHMI AcHD. Byecte onn ocnosaau Baltic Latvian
Universal Elektronics 6oace masecthblit kax Blue Mz’cmphom& B 1995 roay Hb}o—VIopKe TPOIIAQA HEPBAS PE3EHTALI
ux mukpooros B Audio Engineering Society, na xoropoit Maprusbin co cBOMM KOMIIAHBOHOM BCTPCTHANCH C
ACTCHAAPHBIM IPOAIOCCPOM M BAAACABLICM CTyAMM 3aric Yoxrepom Cupom (Walter Sear), sanitepecosasimaves oanoit
M3 MX OPUIMHAABHBIX MACH - MUKpOpoHoM-OyTbiakoit. [ lepsbic roant Blue Microphones sanmmancst Boccranosachnem
CTAPMHHBIX MUKPOPOHOB, HAKATIANBAS CBOM OPMIMHAABHBIC HACH, MCTIOAB3OBAHHBIC B AAABHCIIIICM B MOACASX Blite
Microphones.

[Tosanee Maprunbin npeasosia Opucy Ammmrepy yuactsosars B paspabotke BusyasbHoll pekaambl Blie
Microphones. Tak Hasancs ACCATMACTHMIA OTIBIT MX COTPYAHMHCCTBA. 3a 3TH TOABI ObIAM paspa0OTaHbl PCKAAMHBIC
MATCPHAABL, BO MHOIOM CrocobCTBYIOMME COBAAHMIO OPHMIHHAABHOIO o6pa3a MUKPOPOHOB Blue. C 1995 mo 2005
OblA CO3AaH CIIE PAA MOACACHL, COBCPIICHHBIX 110 AN3aiiHY 1 TeXHMIeCKNM Xapaktepuctnkam. Mukpodon Ball (ms)
HMCA CBOMM MPOTOTUIIOM M4 AASL TP B COPTOOA, KOTOPOIt yBACKaAKch Ckuriep n kpearusHbii anpekrop Blue Ken
Huanc (Ken Niles). Ita moaean namaa cBoé npososxerne B miukpodonax Kickball n ocobenno s nepsom 8 mupe USB

MI/IKPO(I)OHC SﬂOWbﬂ//, KOTOPhIX, Ha CETOAHSIITHUI ACHD, I‘IPOA&HO )’)KC 6OACC MUAAVMOHA.



Venex Blue CTPEMUTCABHO POC U B 2013 roay Blue TIOAYYHA HPECTKHYIO MPEMHUIO TEC 3a Bbiaaomuyecs
Texumieckne aoctikenns. [poaas Blue Microphones rpynne unsectopos, Maprusbin suecte ¢ Cxuneponm Baiicom
OCHOBaA HOBYI0 KoMnanmio - Neat Microphones n Haaeetest BHCCTH CBOIT BKAIA B COBPEMCHHOC PA3BUTHE MY3BIKAABHOI
MHAYCTPHH.

Tpetsst wacts sroit knnrn Hanmcannas xyaoskunkom KOprcom Amvirepom, HadrHaeTes ¢ pacckasa o MepBbIx
Berpedax ¢ Maprunbimem. Yaacs B Axkasemun xyaokects, on yBraea Gapabanimika, nrpaomero B rpyne Jokers Ha
Pa3AHYHBIX MCPOTIPHSTHSIX M BEUCPHHKAX. DTa rpyIina ObiAd 3aIICHaTACHA HA KAPTHHE M3BCCTHOM AATHIICKOI XYAOXKHHIbI
Maiic Tabaxu. Berpeva IOpnca u Maprusbina cocrosinach Ha Brictabke B AxkaacMin Xyaokects, koraa Maprubin
3axorea mvetb y ccbs oany u3 kaprun [Opuca. Tak on craa nepseiv nokynareaenm ero pabor, pacnaaTuBIINCh ECTIO
uAn cempio 3apyOesknbivm rpammaactinkami. Poanrean [0pnca Amvmnrepa ¢ panmero Bospacta npusnasn emy
A0OOBD K MCKyccTBY. | IprHyAnTeABHO ObIAN HCTIPOOOBAHBI PA3AINMHBIC CTO POPMBL: IICHHC, TAHIIBL MTPA Ha My3bIKAABHBIX
MHCTPYMCHTX, 10K, HAKOHCII, OH HE OCTAHOBHACS Ha sknormack. [ locae okorvanms yuéon [Opnc noaysna csoro
1epByio paboTy B pyCAC MOHYMCHTAABHOI COBETCKON POIAraHAbL 3apa0OTaHHbIC ACHBIY OBIAI IOTPAUCHDI HA HOBDII
TIPOMTPHIBATEAD.

IOprc Aivitep mmmmet 0 TOM, Kak MHOTO 3HAMHAA My3BIKA AAS HETO 1 ero Apyacit B Prre B 60-70-pix roaos. 3armicn
BBICOKO LICHMANCH KaK OPMA KYABTYPHOII BAAKOTHI TOTO BPCMCHU M AQBAAM BO3MOKHOCTD OBITh B KYPCE aKTyaAbHON
MY3bIKH T10 Ty CTOPOHY JKCAC3HOTO 3aHABCCA M OIITyIIATh Ce05l B KOHTCKCTE 3araaHoro Mupa. OH BCIOMHHACT, Kak CAyIIaA
MY3bIKY TCX OPHTAHCKIX 11 aMCPUKAHCKIX MCTIOAHUTEACH, KOTOPBIC, KAK CTAPOC BUHO, HE IOTEPSIA CBOIO LICHHOCTD M IO
ceit Aetb. BeromimaeT kKak MHOTO 3HAYHAO MCKYCCTBO B CHICHUPUUCCKON COBETCKOI ACHCTBUTEABHOCTH. Pasamanbic
3aTPCThl HC CO3AABAAN BAKYYMa KYABTYPHOI SKH3HH, HO, HI00OPOT, MOAHMMAAM €€ AO HOBOTO YPOBHSL, B OTAMMHC OT
HAIIICTO BPEMEHH, KOTAA MACCOBAST KYABTYPA BMCCTE C AABUHOH HHPOPMAITAN CMETIIBACT PEAABHBIC AYXOBHBIC ICHHOCTH
€ BEChbMA COMHUTEABHBIMM.

[Tocae obpererns Aarbuicii HE3aBUCMOCTH APY3bsl KaK Obl «pacTBOPSIOTCS>», MHOTHE MOKHAAIOT CTPaHY.
Tax Oviaa notepsna n cease ¢ Maprumbiem, noka ToT cam He HaméA €ro ¢ npocb0Oi CO3AATH PEKAAMHBII MTAAKAT
anst Web-crparmunt Blue. Croppeasnctuiecknit moaxoa IOprca Aumirepa okasaacs 04CHb YCIICHIHBIM AASL PCKAAMbI
MikpodoHoB Blie. B nocacayomme accstb AeT ObiAn CO3AaHB MHOTHE PEKAAMHBIC MATCPHAADL KOTOPBIC TPCACTABACHI
B o101 Knmre. B sakaoucnme, IOpuc koncrarnpyer, uro cama sra kkura smamenyer coboii TpeTHii Stan B €ro

TTOXKM3HCHHOM CO'I'p)/AHI/I‘{CCTBC C MaP'I'I/IHbIJ_ICM,
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